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ENGLAND LAMENTS 
“MME, SUGGIA’S” LOSS | 


Critic of The “Sunday Times and 


Others Bitter—W. P. Clyde the 
Buyer of Augustus John’s Work | 





England has now begun to lament the | 
joss of art works by modern masters as | 
well as the productions of old masters. | 
The sale of Augustus John’s “Madame 
Suggia,” the portrait of the 'cellist, to| 


an American, has caused expressions of 


regret in various quarters, including The 


Sunday Times, London, in which the 
critic, Frank Rutter, says: 

“It is a bitter thought that this noble 
picture is to go to another country.” - 
The portrait was bought by William 
P. Clyde, formerly head of the Clyde 
Steamship Company. The owner lent 
it for a recent exhibition at Scott & 
Fowles’ Galleries, and it is now in the 
International show at the Carnegie In- 


stitute, Pittsburgh. Mr. Clyde lives at 
Sist St. and 5th Ave. “ey | 
An English correspondent of The 


Pittsburgh Post publishes a letter from 
M. Woodman, of Norbury Court Road 
London, in which Mr. Rutter’s regret is 
quoted. Mr. Woodman continues : 

“It seems incredible that Augustus 
John’s portrait of ‘Madame Suggia’ is 
to be allowed to go out of this country. 
What can our art authorities be think- 
ing about? Is it really too late for an 
effort to be made to retain such a mas- 
terpiece for England? Cannot one of 
ur many millionaires be made to see 
that to purchase such a thing and pre 
sent it to the nation to be remem- 
hbered with gratitude through long cen- 
turies¢ 


is 





“Is Wallace remembered because he 2 
was a man of wealth? No; he is re- “BROOK AT CARVERSVILLE” 
membered because he was a discrim ueay Sadak off te 


. R 7 Purchased by the 
nating investor in other men’s genius. 


Will the Wertheimer family be remem- 
bered because they were wealthy or be-| /, fete > ge — 
cause they were Wertheimers? They GLASGOW IS FAKING 


will be remembered, or their name will " A : 
survive, because they had the perspicac ART OF MODERNI TS 
ity to be painted by a great artist—and es “s 

so the list could be enlarged by scores: Many Clever Counterfeits Traced 
of instances. 


“As one looks at this picture and There Lavery and _ Sickert 
fnds more and more to admire, into| Among Artists Recently Copied 


me’s mind flashes the thought that if | 
Andrea del Sarto could have seen it he| 


would have passionately envied and ad- | gow 


LONDON—It is believed that Glas- 
igs is the locality whence emanate a 
mired ‘all the play, the insight and the) number of extraordinarily able “fakes” 
stretch’ which Browning makes him) os modernict artate. clever ence $0 
worship in Raphael’s pictures; one can} qaocive almost all save those by whom 
imagine Raphael himself paying gener-| j) 00 purport to be painted. 
us homage to these qualities in Mr.!" Walter Sickert is an artists who comes 
John’s wonderful painting. | |in for a good deal of attention at the 
“I know of no other picture where! hands of the forger, and not long ago 
mind and body are more beautifully | he had to request the withdrawal from 
united and rendered. Christie’s of a work attributed to him, 
, but not from his brush. Sir John 
National Academy Re-elects | ; 
Officers, Names Academicians 


At the annual meeting of the Na- 
tional Academy of Design the officers 
were all re-elected. The officers are 
Edwin H. Blashfield, president; Harry 
W. Watrous, vice president; Charles C. 
Curran, corresponding secretary ; Doug-| 
las Volk, recording secretary; Francis} 











C. Jones, treasurer. F. Ballard Wil-| 
liams and Adolph A. Weinman were) 
elected members of the council, and 


With the officers will constitute that | 
body. 7 
The following were elected Academi-| 
cians: Chester Beach, sculptor; Ernest) 
L. Ipsen and Edward F. Rook, painters ; | 
John Russell Pope, architect. 


an 
Philadelphia Museum, $13,700,000 


PHILADELPHIA—The estimate of 
the total cost of the Philadelphia Art 
Museum, submitted to the Park Com-| 
Mission by the architects, Borie, Trast- | 
baum and Medary, places the sum at} 
$13,700,000. Only $5,200,000 has been 
Paid to date. The total almost equals| 
the expenditure for the State Capitol! 
at Harrisburg. Mayor Kendrick and| 
the City Council with the consulting 
engineer, S. M. Swab, are going over 
the estimates to see if one or two mil- 
lions nay not be deducted. 








Tatlock Aids Sir Claude Phillips | 


LON DON—Mr. R. R. Tatlock, editor 
or 7 Burlington Magazine, is enter- 
Ing collaboration with Sir Claude 
Phill is art critic of The Daily Tele- 


graph. Sir Claude, who has been con- 


| A Chinalaatie pee by Victor White 





ots, 


A Redfteld Landscape Is Purchased by the Ranger Fund 


| 
| 
| 
| 
| 





| 
| 





sat ies 
ASE J 
SES. 


By EDWARD W. REDFIELD 


National Academy of Design from the Grand Central Art Galleries of New York City. 


Lavery is another artist who has re- 
ceived the doubtful compliment of the 
faker’s regard, a compliment which he 
shares with a number of French Impres 
sionists, including Renoir and Manet. 
Pastels, in particular, are known to 
be freely faked just now—complete with 
signatures—the big prices now fetched 
by this school of painting acting as an 


incentive. Color reproductions in art 
journals provide, of course, valuable | 
data for the copyist. —L. G.-S. 


Boldini’s “Orlando” Disappears 

PARIS—A portrait of former Prem- 
‘er Orlando. of Italy, which the painter 
Boldini undertook to paint while 


HUNTINGTON BUYS 
MORE’S “COLUMBUS” 


Portrait for Which Charles F. 
Gunther Refused $50,000 Is Ac- 
quired by California Collector 


LOS ANGELES—Henry E. Hunting- | 


ton has recently acquired a portrait of 


Christopher Columbus by Sir Antonio 


the | 


statesman was here for the Peace Con-| 


ference in 1919, but which he 


quite finished, 
peared from the artist’s studio. 


never | 
has mysteriously disap-| '" : : 
| $25,000 by his son who inherited it and 


at 


nect vith the paper for a great many DECORATIVE CHINOISERIE PANEL By VICTOR WHITE 
year has of late suffered from ill One of a series of twelve on exhibition at the galler Vrs. Sterner, 705 Fifth Ave 
healt corne fj afth S nder the direction of Mrs. A. Stuart Walker, until May 15 





|hands, and will complete it on his re- 


| price paid is not announced. 


'completed a portrait of 
| besco, wearing a white mantilla. He has 


| Academy in its unfinished state. 


More. The picture was formerly owned 
by Charles F. Gunther, of Chicago, who 
refused $50,000 for it, 
being for sale during his lifetime at any 
price. Recently it was offered for 
was sold to Mr. Huntington by Walter 
Channing Wyman, of New York. The 


This portrait was exhibited at 
Chicago World’s Fair, and later hung 
for several years in the Corcoran Gal- 
lery and in the National Museum in 
Washington. It was shown recently at 
the Southwest Museum here. The More 
portrait was chosen, after much delib- 
eration, by Washington Irving for his 
revised edition of “The Life of Chris- 
topher Columbus.” 

According to its history, it was paint- 
ed in 1543 from a miniature originally 
executed for the court of Spain. The 
portrait was commissioned by Mar- 
garet of Netherlands, regent at that 
time. It is said to be the anly authen- 
tic portrait of Columbus in existence. 
Mr. Huntington’s purchase included the 
frame of the picture, of intricate carv- 
ing, said to be contemporary with the 
canvas. 

The artist was known as Sir Antonio 
More in England, but on this Continent 
he was Antonio Mor, or Moor. He was 
born in Holland in 1512. In Italy he 
studied the works of Michelangelo and 
Raphael. He painted the portraits of 
Spanish and other royalties, including 
Queen Mary of England. He executed 


several historical subjects. He is rep- 
resented in numerous European mu- 
seums. —E, B. 


John Paints Princess Bibesco 
LON DON—Before 


for America, 


leaving London 
Augustus John all but 
Princess Bi- 


left the portrait unfinished as to the 


the canvas not| 


the | 


MACCAMERON SHOW 
BOTH GOOD AND BAD 


Three Out of Eighteen Pictures 
in His Memorial Exhibition 
Will Rank Masterpieces 


If painters could return to the earth 


after they pass from it, and, under the 
vantage of being supernatural, were al- 
lowed to do as they please with the pic- 
tures they left, there is no doubt but 
they would destroy the major portion 
of them. What a-restraining influence 
such a visitation would have on the sur- 
viving relatives who provide material 
for “memorial exhibitions,” displaying 
to the public bad works in the hope of 
selling them! And what a great thing 
it would be for the dead artist’s repu- 
tation! 


Robert Lee MacCameron, like Frank 


| Duveneck, painted a few masterpieces 


that will live through the ages. These 
masterpieces, like Duveneck’s, number 
possibly ten, perhaps twelve. There are 
just three of them in the present me- 
morial exhibition at the Knoedler Gal- 
leries. There are two or three other 
pictures that are passibly good. The 
rest of the eighteen are third or fourth 
class portraits—weak and pitiful immi- 


| tations of the great masters, from Rey- 


|nolds and Romney to Leonardo da 
V inci, 
“The Undercurrent” and “Waiting 


for the Doctor,” still owned by Mrs. 
MacCameron, and “Don Quixote,” lent 
by Henry Clews, belong to the group of 
subjects that will maintain the fame of 
the painter, and the two first ought to 
be acquired by American museums. 
They rank with those profound and 


| moving epics of misery, “The Daughter’s 


ee 


Return” in the Metropolitan Museum, 
|The Absinthe Drinkers” at the Cor- 
|}coran Gallery of Art, and that terrible 
| study of five outcasts on a bench on the 
Thames Embankment, “People of the 
Abyss,” in the Luxembourg. 
MacCameron was at his best when 
his brush, incisive and remorseless as a 
knife at a clinic, laid bare the misery 
and hopelessness of that portion of hu- 
manity which heredity or misfortune had 
submerged and deadened and deformed 
“The Undercurrent,” like the picture at 
the Metropolitan, has to do with a 
father, a mother and a daughter. The 
mother, huge of bulk, has an enormous 
face that is more pitiful because of the 
impotent strength that hard living has 
graven upon it; the man is aged and 
bleary and deadened, the embodiment 
of convinced uselessness; the girl, with 
| blanched f and closed eyes, seems 


face 
to be dead, almost, both physically and 
mentally. 

“Waiting for the Doctor” has three 
characters also, seated on a bench—a 
man dully staring ahead, with a sick 
child in his lap, and a woman by his 
side who seems insensible because of 
long vigil. 

There are passable portraits of former 
President Taft and the Earl of Claren- 
don. The rest of the works perhaps 
should not even be mentioned. There 
is a “Mrs. John Astor,” a terribly stilted 
imitation of Reynolds; a “Lady Diana 
Manners” that suggests Romney, a 
“Madame Henri Letellier” in Gainsbor- 
ough’s style, and a “Mrs. Charles Cary 
Rumsey” whose figure is set down in a 
Florentine landscape that must have 
been seen by Leonardo. 

Those who are stirred by a great 
genius will go to the exhibition to see 
“The Undercurrent,” “Waiting for the 
Doctor” and “Don Quixote.” P. B. 


A Hundred-Dollar Show 


The Cosmopolitans, who are holding 
their second annual exhibition at the 
Babcock Galleries, are showing especial 
consideration for the collector of mod- 
erate means and have set a uniform 
price of $100 on every picture. Among 
a number of attractive small landscapes 
are “The Willows” by John F. Folins- 
bee, “After a Spring Shower” by Michel 
Jacobs, Lucile Howard’s “Washer- 
women’s Trees, Brittany,” Fern I. Cop- 
pedge’s “Snowy Landscape,” and Sophie 
-M. Brannan’s “The Winding Stream.” 

Emil Carlsen’s “Malthouse” is of al- 
most miniature dimensions but its rose- 
and-gray tones furnish one of the most 
luminous notes of the exhibition. Ma- 
tilda Browne’s “Storm Clouds” shows 
cows in a pasture under a gray sky 
which has not yet shut out the sun. A 
small picture of a girl in a quaint blue 
dress by Constance Curtis is charming, 





turn. It will probably be seen at the 


i yard fairly snaps with color. 


and Bertha Menzler Peyton’s picture of 
children playing in a beflowered back 
M. Eliza- 





ENGLISH FRENCH 


Antique Diamond Jewels 


S. J. PHILLIPS 
113 New Bond Street, London, W. 1 





DUTCH 


OLD SILVER 


XVIIIth Century Enamelled Gold Boxes 
and Miniatures 


GERMAN 


THE ART NEWS 





Establisbed Fifty Years 


Newcomb Macklin & Co. 


PICTURE FRAME MAKERS 
233 Fifth Ave., New York 


DISTINGUISHED 
Modern HAND CARVED DESIGNS 
ANTIQUE REPRODUCTIONS 
SUPERIOR ‘TONES and FINISHES 
Extremely Moderate Prices 


STOCK FRAMES 


FOR OIL PAINTINGS 


ALWAYS ON HAND IN ALL REGU- 
LAR SIZES FOR IMMEDIATE 
DELIVERY 


MAIL ORDERS 
Receive Prompt Individual Attention 
George A. McCoy, Manager 
Catalogues Sent Upon Request 
Art Gallery and Work Shop 
State & Kinzie Sts. Chicago, IIl. 
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THOMAS AGNEW 


& SONS 


PICTURES and DRAWINGS 


BY THE OLD MASTERS 
and 


ENGRAVINGS 


LONDON: 43,OLD BOND STREET, W. I. 
PARIS: 22 PLACE VENDOME 
MANCHESTER: 14 EXCHANGE STREET 












P. & D. COLNAGHI & CO. 


(ESTABLISHED 1760) 


BY APPOINTMENT 





Paintings, Drawings, Engravings, 
Etchings, Lithographs, Woodcuts, 
by the Old and Modern Masters 


“GALLERIES 
144-145-146, NEW BOND ST. 


LONDON, W. 1. 


Cable Address, ‘Colnaghs, London 














The Morant Gallery 


OLD pigreRs 


Early Italian and Flemish 
Primitives and 17th Century 
Dutch Masters 


33, Duke St., St. James’s, London, S. W. 1. 














The Fine Art Society, Ltd. 


PAINTINGS and WATFR COLOURS by 
LEADING BRITISH ARTISTS 


Publishers of the Etchings 
Brancwin, STRANG, SEYMOUR 


Also Etchings by Zorn, etc. 
148 NEW BOND ST. LONDON, W.1 


ADEN 





Arthur Greatorex, Ltd 


Etchings, Mezzotints, Drawings 
. Publishers of Etchings by 
Austen, Cain, Robertson, Warlow, etc. 
14Grafton St., BondSt. London, W.1. 








THE LEICESTER GALLERIES 
Leicester Square - - LONDON 
ERNEST BROWN AND PHILLIPS, Props. 
Etchings by Whistler, Zorn. Meryon and other 
Masters. Fine Drawings—Old and Modern 


Exhibitions of the Best Modern Art 











GUTEKUNST & KLIPSTEIN 
Bern, Switzerland 
ORIGINAL ENGRAVINGS AND ETCHINGS BY 
Durer, Rembrandt and all Old Masters 
M. Bone, McBey, Cameron, S. Haden, 
Meryon, Whistler, Zorn, etc. 
Catalogues on A p plication. Tedegrams: Artus- Bern 











Pictures and Drawings 


Marchand, Lotiron, Roger Fry, Matisse, 

anessa li, Segonzac, Duncan Grant, 

Moreau, Thérése Lessore and contemporary 
painters and the older schools. 


THE INDEPENDENT GALLERY 
Ja Grafton Street, London, W. 1. 

















STAMPS 


J] make a specialty of Rare British 
Colonials. Selections willingly sen. on 


approval. 

T. ALLEN 
_ ” Blak a Rd., W ead 
Ce doe t. ' , England _ 


















beth Price contributes several of her 
flower decorations on gold, and Alice 
Judson a “Through the 
Masts.” 

Two of the finest paintings shown are 
Sigurd Skou’s small marines of sea and 
rocks. Other subjects include Mary 
Nicholena MacCord’s “Park Gates,” 
Murray P. Bewley‘s pastel of a child’s 
head, and flower arrangements by Cora 
S. Brooks and May Fairchild. The re- 
maining artists are Edith Catlin Phelps, 
with a portrait of a little girl; Harriette 


boat picture, 


Bowdoin, Blondelle Malone, Gustav 
Wiegand, John R. Koopman, Morris 
Hall Pancoast, Helen K. McCarthy, 
Mary Locke Brewer, Horace Brown, 
Warren B. Davis, Jane Peterson, Helen 
Sawyer, Wells M. Sawyer, Howard 
Spencer and Flora May Buccini. The 


exhibition lasts until May 5. 


“One-Price” Paintings 


The Roberston-Deschamps Gallery, 
415 Madison Ave., is trying the experi- 
ment of attracting the buying public by 
an exhibition of “One-price Paintings,” 
each of the thirty works shown being 
offered at $150. Among the thirty art- 
ists who have contributed to the show 
are Ernest Albert, with one of his win- 
ter scenes called “The White Mantel”; 
W. J. Hays, a racing sketch, “Over the 
Sticks”; Homer Litchfield, a windy 
April day scene suggesting Du Bois in 
manner; Will Foster, a superb piece of 
color and flesh-painting called “The 
Green Parrot”; Mary Gray, a lovely in- 
terior; Roy Brown, “The Quay, Paris” 
Harry Leith-Ross, an admirable winter 
landscape, “February,” and Charles 
Patterson, “An Old Square-Rigger.” 

Flower studies are by M. Elizabeth 
Price, G. L. Nelson, Carle J. Blenner 
and Bertha Menzler Peyton, These 
contribute much to the general tone of 
the show, which will doubtless surprise 
many visitors with its quality in view 
of the low price fixed for the paintings. 
The exhibition will continue until May 3. 


R. 


Dewey’s Pictures at Knoedler’s 


Charles Melville Dewey is showing 
landscapes and marines at the Knoedler 
Galleries until May 3. Dewey’s per- 
suasive power as a landscapist is proven 
by the effect of variety which he ob- 
tains in a group of canvases of similar 
themes and only slight differences in 
color and key. 

“The Harvest Moon,” with its pale 
green sky; “Riverside,” in which the 
reflected light of a river plays on the 
gold of either shore, and “Road to the| 
Sea,” with its luminous green hillsides 
consider fundamental relations of light, | 
atmosphere and color, and the result is| 
not only pleasing to the eye but engag- 
ing to the imagination. The distinction | 


that he makes between a dusk in which | 


rose lingers in the gray, and one in 
which gray creeps into the gold, is evi- 
dence that a painter may find plenty of 
variety at home without traveling from 
New England to the South Seas for 
something new. 

Other subjects include a fine nocturne, 
“River at Night,” looking toward the 
Jersey shore; some of the older paint- 
ings with a pronounced Barbizon in- 
fluence, such as “The Marsh Harvest,” 
and “Breaking Wave,” a forceful ma- 
rine of somber color. 


R. Tait McKenzie’s Sculptures 


Previous to its exhibition in the art 
section of the Olympic games in France 
this summer a group of sculptures and 
medallic art by R. Tait McKenzie is on 
exhibition in the Grand Central Gal- 
leries until May 10. The display di- 
vides itself naturally into pre-war and 
post-war work. Before he served with 
the British army in the World War Dr. 
McKenzie’s choice of subjects was 
chiefly concerned with athletes in ac- 
tion, the academic character of his work 
being relieved by his technical knowl- 
edge of the human body gained through 
being a graduate of a medical school 
and the head of the physical education 
department at the University of Penn- 
sylvania. 


In much of that work he took young 


American models for his subjects, 
massed as in his football group called 
“The Onslaught,” and individually, as in 
“The Plunger.” The cold realism of such 
work was lifted up occasionally into the 
realms of a nob‘er type of art as in “The 
Athlete” with its note of Renaissance 
sculpture. But in much of his post-war 





work, and particularly in his war me- 
morials, Dr. McKenzie appears to have 
been markedly influenced by the senti- 
mentalities of contemporary British 
sculpture, “The Volunteer” and 
ty” being perfect illustrations of 
tifying’”’ masculine types. 

The model for “The Altar 
cation” would appear to make the fig 
ures more conspicuous than the altar 
itself and the application of athletic fig- 
ures, such as the juggler of the “Candle- 
sticks,” to utilitarian purposes is more 
“grotesque” than this so styled division 
of the show would cause to seem justi- 
fiable. The greup of plaques, medal- 
lions, medals and portraits in relief are 
decidediy academic but with a nice feel- 
ing for scaling the subject to the lmits 
of the,surfaces involved. 


Ritschel Paintings at Milch’s 


“pret- 


of Dedi- 


William Ritschel’s latest paintings 
view in the Milch Galleries are divided 
into two groups from his present-day 
favorete working fields, Tahiti 
fornia. Except in two instances 
Tahitian scenes are in the vein of beauty 
he has developed in the South Seas, 





of “Barter in the Marquesas,” 
| ing of the hull of the trading schooner 


being one of Ritschel’s triumphs in 
tonalities. 

His one essay in a purely decorative 
work, a new departure for this artist, 


is to be seen in the “Undersea Life, Ta- 
hiti.” three panels showing exotic fishes 
swimming in a clear green sea with 
coral growing below in 
confusion, out of which familiar ele- 
ments he has evoked an extremely hand- 
some composition. 


Violet Oakley’s Triptych 





In the -Forrest Studio-Gallery. 80 
West 40th St., Violet Oakley show- 
jing a triptych painted as a memorial to| 
her sister, Hester C. Oakley Ward, who 
| was a member of the class of 1891 at 
| Vassar College where the work is to 
|be emplaced. The 


is 


of the twelfth chapter of Revelation 
“The Woman Clothed with the Sun,” 
who holds her man child up to hands 
reaching down from heaven, while on 
the earth below the floating figure 
crawls the great red dragon of St. 








VISITORS to LONDON 


in this, the year of The British 
Empire Exhibition, should not 
fail to visit the Galleries of the 


EMPIRE PICTURE DEALING 
SYNDICATE, LTD. 


At 11, OLD BOND STREET, W. 


where they will find a snost inter- 
esting collection of Old Masters, 
at prices ranging from £5 to £50 
maximum, 


These pictures have been obtained 
principally from private sources and 
are of wide range and excellent 
quality— Dutch, French, Spanish 
and British Schools. 





parti-colored | 


|ductions of her mural paintings in the]}} 


“Bligh-|* 


| 
oni 


spices of the art committee of the Good tg ge ct 
Citizenship League of Flushing. There ll East 54th Street, New York. 
are thirty-nine pictures in the show 

portraits, and work executed at Prov- —— 
}incetown and other places at Cape Cod, 

and also in Brittany. Among the por- 

ltraits are those of R. F. Outcault, of MR. LEONARD PARTRIDGE 
“Buster Brown” fame, and of Helen 3 

Menken, the star in “Seventh Heaven,” begs to announce that he 


and Cali-| 
his 


pictures that in mood and range of color} edo 


Decorative chinoiserte panels for the and they have taken over the 
drawing room of Preston Davie at Tux stock of Basil Dighton Ltd. 
are being shown by Victor White on such terms that they can 
at Mrs. Sterner’s Gallery at Jacques ‘ : ‘ 
| Seligmann’s until May 5. The _exhibi- in many cases quote prices 
tion is under the direction of Mrs. A.|| below costs. 
Stewart Walker. Mr. White has done 
| decorative work for John D. Rockefel BASIL DIGHTON 
ller, John Wanamaker, Miss Elsie de Savi 
is : avil w, London, W. 1. 
| Wolfe, Welles Bosworth. Charles Mit 3s e Row, London,W. 1 
chell, Carll Tucker and others. 
(Other 4) 


are far removed from the s!oping gray} 
rocks, bold headlands and_ bursting 
green surges Jf his sunny California 
marines. 

The melancholy atmosphere pervad 
ing the dying races of the South Seas 
creeps into much of Ritschel’s mood | 
when he paints the “Lagoons of | 
Moorea,” the “Moonlight Silhouettes,” | 
and even into so brilliantly cad a figure 
as the “Peppi of Moorea.” Oniy once} - 
is there any suggestion of the activity | 


of the Northern world, this in the case | 
the paint- | 





center panel illus-| 
trates the theme of the first six verses| 











John’s mysterious vision. On _ either 
side of the central panel are two wings, 
each of which has three illustrations, 
those of the seven golden candlesticks, 


The 
Bachstitz Gallery 


the Book sealed with the seven seals, 
the seven angels, the angel with the 
Book, the rider on the white horse and HIGH CLASS j 


the old serpent cast out. 
With this is shown 
illuminated portfolio 





{iss Oakley’s PAINTINGS 
color of the Dutch, Italian, French, Eng- | 
lish and Spanish 


OLD MASTERS 


Egyptian, Greek, Roman and other 


of repro-| | 
State Capitol at Harrisburg, Pa., called 
The Holy Experiment,” the portfolio 
itself and separate pages and color re- 


productions being shown in cases and 


on the walls. The exhibition will con- Antiquitics | 
tinue «8 ; - ae Mol Jan Works of Art | 
Arthur W. Woelfle Exhibits . . 
ibe pace Ancient Tapestries | 
An exhibition of paintings by Arthur 
W. Woelfle is being held at the League}|{ THE HAGUE, HOLLAND, Surinamestraat 11 
building, Union and Sanford Sts. Berlin: Tiergartenstrasse 8 
Flushing. It is given under the au- 


Representative in America, 











which has been running for over a year 


Victor White 


has entered into partnership 


Panels by with MR. BASIL DIGHTON 











art reviews on page 





CHARLES YOUNG 


ANTIQUES 
Works of Art 


107, Wigmore St., London, W. 1. 














LEGGATT BROTHERS 


By appointment to H. M. Kinz George V, 
His late Majesty King 2duard VII and 
Queen Victoria 





Pictures, Drawings & Engravings 
30, ST. JAMES’S ST., LONDON, S. W. 1 


“The Harbour” by Bottomley, R.B.A. 


For full particulars ot 


Pictures of Finest Quality 
by 











HENRY J. BROWN 


(Late W. Lawson Peacock & Co.) 
Paintings, Drawings, Pastels 


THE RAEBURN GALLERY 


48 Duke Street, St. James’s. London, S. W. 1. 
Cable Address: Collective, Piccy, London 


—— 


Baird-Bottomley-Winter-Shaw 
apply to THE CARROLL GALLERY 
10, George St., Hanover Sq., London, W. 1. 


or U.S. A. and Canadian Representatives 
The Carroll Gallery, Ltd., Toronto, Canada 


























Old Masters 


of the 


Early English School, Primitives of the Italian and Flemish 
Schools and 17th Century Dutch Paintings 








Exceptional opportunities of making private purchase from 

bistoric and family Collections of Genuine Examples by the 

Chief Masters in the above Schools can be afforded to 
Collectors and representatives of Museums 








by 


ARTHUR RUCK 
Galleries: 4, BERKELEY STREET, PICCADILLY, LONDON, 
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DUVEEN BROTHERS 


PAINTINGS 
TAPESTRIES 


PORCELAINS 
OBJETS @ART 


NEW YORK 
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Chinese 
Works of Art 


Our new and fully illustrated Catalogue 
mailed post free 


SPINK & SON, LTD. 


5, 6 & 7 KING ST., ST. JAMES’S, LONDON 
FOUNDED 1772 


HARMAN& LAMBERT 


Established in Coventr” Street 
During Three Centuries 














BY APPOINTMENT 


DEALERS IN ANTIQUE 
SILVER 
JEWELLERY 


OLD SHEFFIELD PLATE 
ETC, 


177, NEW BOND STREET, 


LONDON, W. I. 
































EUROPEANS TO SEE 
WORK OF AMERICANS 


Paintings by Fifty-eight Painters 
Be 


London by Mrs. Albert Sterner | 


to Shown in Paris and 


Mrs. Albert Sterner is sailing for 
Paris on May 3, taking with her 200) 
American paintings for exhibition in| 


Paris at the Gallery of the Syndicat| 
des Arts where the Ingres exhibition was 
held. The American show opens on| 
June 7 and after remaining in Paris| 
through the month will proceed to Lon-| 
don. | 
It is largely through the generous| 
backing of Mrs. William Payne Thomp- 
son that this comprehensive exhibition 
of contemporary America art is being 
taken to Europe, while others who have 
Mrs. Sterner in the undertaking 
are Adolph Lewisohn, Mrs. Benjamin 
Stern and Mrs. Alfred Rossin. 
One unusual feature of the exhibition | 
which makes it particularly attractive 
from a sales point of view is that dur- 
ing the time the works are on exhibition 
broad they may be purchased for ten 
per cent less than their prices in Amer 

ica, and all pictures will be delivered 
free of charge to their purchasers, 
either in Europe or America. 

Mrs. Sterner has personally selected 
all of the paintings for this exhibition 
which includes the work of the follow 

ing: Frederick Bartlett, Gifford Beal 
George Bellows, Maurice Becker, Ben 
Benn, Theresa IF. Bernstein, Louis 
Bouché, Louise Upton Brumback, Eben 
F. Comins, Arthur B. Davies, Randall 
Davey, Preston Dickinson, Guy Péne du 
Bois, William Glackens, Walter Dean 
Goldbeck, Lillian Genth, J. W. Golinkin, | 
Bernard Gussow, Gardner Hale, Samuel | 


aided 


Halpert, Bertram Hartman, Charles 

Hawthorne, Eugene Higgins, H. G. | 

Keller, Rockwell Kent, Leon Kroll, 

Louis Kronberg, George Luks, Max 

Kuehne, Walt Kuhn, Hayley Lever, 

Myron Lechay, Jonas Lie, J. Matulka, 

Henry McFee, William Meyerowitz, 

Kennth Hayes Miller, Abram Poole, 5 ; 
Boardman Robinson, Henrietta Shore,| 4 Painter, who receives the income « 


Eugene Speicher, Carl Sprinchorn, Mar-| the estate for life. 


a contention that 
in the Rodin Studios, valued 
400, purchased by her in 
and given to her husband, shoul 


liam Zorach, Charles Burchfield, Joseph- 
ine Nivison, Stewart Davis, George 
Hart, Maurice Sterne, Sybil Walker, 
Yasuo Kuniyoshi, Alfred Maurer and 
Ernest Fiene. 





lin contemplation of death. 
Georgia Timken Fry, Painter, 


Georgia Timken Fry, painter, who| g00d health. 

died as the result of an infection con-| An affidavit by Mr. Fry stated 
tracted while visiting unsanitary dis-| 

'icts in Pekin, China, in September,| a 


1921, left an estate of $5,569,046. Her] abroad with the intention of 
estate was recently appraised in New| Egypt and Morocco. 
York Citv. Her fortune was largely | adopted an infant daughter in 
in stock of the Timken Roller Bearing | in 1912, who was the child of 
Company. Her husband was John Hem-| Fredricka Coligny. This child, 
ming Fry, of 200 West 57th St., also| ricka Fry, will inherit the estate. 





1400 shares of stock 
at $155,| 

| 
\ugust, 1920, 


Ancient Wooden Buddha on Exhibition at the Hague 





' CAMDEN’S ART 


guerite P. Smythe, Albert Sterner, Edith The facts concerning the sudden 
Payne Thompson, Juliet Thompson,| death of Mrs. Fry as a result of the 
Claggett Wilson, Marguerite and Wil-| infection were set forth in support of 


1 not 


be taxed because the gift was not made 
It was ex- 
| plained that Mrs. Fry was only 53 years phia 
ig | old at the time she made the gift, while a eae as 
Left an Estate of $5,569,046 her husband was 68, and she was in yous, Seruee 


that 


going naa 
Mr. and Mrs, Fry} 
Chicago 
Mrs. | formerly of the School of 
Fred-| Art, and Mary Butler, president of the 


his wife traveled extensively. and that! enough to augur an annual repetition.| 
fter she gave him the stock she went| Camden resembles in its shopping dis-| 
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| 











XVIith CENTURY 
PERSIAN & SPANISH RUGS 


| 

| GOTHIC & RENAISSANCE TAPESTRIES 

VELVETS & EMBROIDERIES 
PRIMITIVE PICTURES 


THE SPANISH ART GALLERY 
(LIONEL HARRIS, Proprietor) 


50, CONDUIT STREET, LONDON, W. 1. 






































Town Across the River Is Taken | 








To Facilitate 
Foreign Freight 


consult 


QAVES TORVERE G 


Established 187) 
39 Pearl Street, New York City 
London Paris 


Experts for fifty-four years in 
handling works of art, an- 
tiques, household effects and 
general merchandise. Com- 
plete service at minimum cost 
for forwarding, Customs bro- 
kerage, storage, trucking, 
marine insurance, 
Representative will call upon 
request. 


BUDDHA 


A Chinese wood carving 
of the T’ang Dynasty 


This beautiful sculpture is on 

exhibition at the Royal Art Gal- 

lery iti The Hague, Hol- 
‘and, 


Below 


HEAD OF THE BUDDHA 


Cable Address 


Phone 
Bowling Green 7960 Spedition 














A ROTARY SHOW OF 
VELASQUEZ COPIES 
Reneidnaieiss: of the Works in 


Prado Museum to Be Exhibited 
in North and South America 





MADRID—A _ committee has been 
formed in Spain, under the honorary 
presidency of the Duke of Alba, to ar- 
range for the exhibition in the principal 
cities of North and South America of 
a series of copies of the works of Ve- 
; lasquez. The copies have been executed 
by the Spanish painter Moya del Pino. 

Among these copies are the principal 
canvases of Velasquez in the Prado 
Museum. The exhibition will be en- 
titled “Velasquez as He Is Represented 
in the Prado Museum.” The copies, 
before their departure for America, will 
be shown in Madrid next October at a 
display of pictures by old masters. 

The American ambassador, Mr. 
Moore, now in the United States, has 
discussed the forthcoming rotary show 
with officials at Washington. The gov- 
ernment will be friendly to the exhibit 
which will be aided by lectures. 


Museums Like Steer’s Work 

LONDON—The Tate Gallery has 
bought “Painswick Beacon” (in oils) 
from the Wilson Steer exhibition at the 
Goupil Gallery, while a water color 
“Uplands,” has been acquired from the 
same source by the National Gallery of 
Melbourne. The Manchester Whitworth 














WEEK Nancy Ferguson, George Sotter, Albert 
Rosenthal, Fred Wagner and Marie L. 
McComb. 

Prizes were awarded to Camden mer- 
hants for artistic window displays. 


BY PHILADELPHIANS 








le 


Possession of by the Artists Who | aot 
: 99| Book Exhibition at Museum 
the Idea 1922 | 


Following the memorial exhibition of 
the works of J. Alden Weir in the gal- 
| lery of special exhibitions at the Metro- 


Originated in 


CAMDEN, N. J.—Although Philadel- 


does not hold an art week this) politan Museum it is proposed to hold a} [nstitute has bought two water colors 
the Delaware River in| special “Exhibition of the Arts of the} a1... 
‘ uae | Book,” to be opened early in May and 
Camden an art week was celebrated 








to continue through the summer. 


during holy week which was successful 








VICARS BROTHERS 


PAINTINGS, DRAWINGS 
AND ENGRAVINGS 


12, Old Bond St., London, W. I. 


trict the average American city. 

The organization was due to the ef-| 
forts of two women, Florence Cannon,| 
Industrial 


PICTURES 


BY 


OLD MASTERS 


Fellowship of the Pennsylvania Acad-| 
emy of the Fine Arts, backed by the| 
Chamber of Commerce and the Women’s} 
Clubs. Most of the artists who ex- | 
hibited were Philadelphians. 

In the Public Libraries was the work | 
of Richard T. Dooner, president of the 
Philadelphia Art Week Association, | 
formed in 1922; Susette S. Keast, Mary 











XVIlth, XVIII & Early X1Xth Century 


PEWTER 


A. FYNDE 
16 Park Road, Regent's Park 
London, N.W. l 


Phone: Padd. 6336 


3 minutes from Baker 
Street Stations 




















3utler and Juliet White Gross. Frank} 

Reed Whiteside had a one-man show} 

in one of the stores. The Camden High} THE APRIL ISSUE OF THE PRINT 

School exhibited student work. COLLECTORS QUARTERLY WILL 
Among the many artists who exhi- BE OF SPECIAL INTEREST TO 

bited were: Yarnall Abbott, Walter} LOVERS OF THE WOODCUT AS IT 


AN ARTICLE ON THE 
WOODCUTS OF J: J: A: MURPHY 
BY JOHN GOULD FLETCHER : 
GEORGE J: PINWELL BY HAROLD 


3aum, John J. Dull, Morris Hall Pan-| CONTAINS 
coast, W. H. Esherick, Katherine L. 
Farrell, Isabel Hickey, Mildred Miller, 
Martha Walter, Camelia Whitehurst, 





NICOLAS MAES (1632-1693) 





Joseph Pennell, Austin Purves, Ethel en a iies con ieee 1S a 
H. Warwick, Paulette Van Roekens, " ENGRAVINGS _CLEME ‘E 
Theodore Van Soelen, Julius Bloch | Paul Bottenwieser HOUSMAN BY JAMES GUTHRIE IN 
Nicola D’Ascenzo, David Wilson Jor-| ADDITION TO AN ARTICLE AND 


Berlin W. 9 


5 Bellevuestrasse 
Opposite The Hotel Esplanade 


|\IMPORTANT CATALOGUE ON 
| THE ETCHINGS OF CARPIONI AND 
|THE ART OF LITHOGRAPHY BY 
ERNEST JACKSON: THE AMERICAN 
AGENT IS E:WEYHE 794 LEXING- 
|TON AVENUE NEW YORK CITY 


dan, Frank Kirk, Robert Metcalf, Flor-| 
ence Tricker, Ralph Taylor, Ruth A.| 
Anderson, Ross E. Braught, Eugene} 
Castello, Edith McMurtrie, Edith Emer- 
son, Paul Gill, Laura D. S. Ladd, Lil- 
lian B. Meeser, Ann Heebner McDonald, 




















HowaRp 


Easter Exhibition 


The Life of Christ 


Series of 15 Paintings 
by 
H. Siddons Mowbray, 
N. A. 


April 16th - 30th 


We Buy Paintings 





YOUNG 


GALLERIES 


634 Fifth Avenue 


opposite St. Patrick’s Cathedral 
NEW YORK 
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PAINTINGS 
DRAWINGS 


By the Old and Modern Masters 


SCULPTURE 
JO DAVIDSON 


GALLERIES 


INCORPORATED 
25 West s4th Street 














Toledo Museum Is 


“HEAD OF AN OLD MAN” 





Given a Duveneck 


By FRANK DUVENECK 


Old men were favorite subjects with Duveneck and this picture, painted at Florence in 


1883, is one of his finest. It is reminisce 


rich, warm tonality. 


nt of Hals and Rembrandt in its style and 


It was presented to the Museum by Florence Scott Libbey, wife 


of the president of the institution, Edmund D,. Libbey. 


CHICAGO ART ROOM 
FOR CHILDREN OPEN 


Sculpture and Paintings by Noted 
Artists Adorn the Section of 
the Institute Recently Opened 








CHICAGO—The Children’s Room at 
the Art Institute is open to the public 
for the first time. This important ad- 
junct to the galleries was made possible 
by a recent gift of $50,000 from Mr. and 
Mrs. Charles H. Worcester and $8,000 
raised by the Municipal Art League and 
the women’s clubs of Chicago. 

A spacious gallery at the extreme 
southeast corner of the south wing is 
set apart for the beginning of a larger 
section of several rooms. It will cost 
at least $100,000 to equip the department 
efficiently, for its first educational work, 
with exhibits such as have been planned 
of processes in the creation of a work 
of art in handicrafts, in etching and in 
engraving. 

The Children’s Room is adorned by 
a playing fountain with two bronze 
figures of children life size, by Janet 
Scudder, in the midst of the pool. “The 
Squirrel Boy” by Leonard Crunell, a 
bronze, is a gift of the Municipal Art 
League. 
Barye, “The Boy Mozart,” by Barrias, 
and various compositions by Bessie 
Potter Vonnoh, Paul Troubetzkoy and 
Francois Rude. 

Among the paintings are “Geese at 
Play,” a huge Viennese Salon work by 
Schramm-Zittau, and works by M. Jean 
McLane, Charles W. Hawthorne, Abbott 
Thayer, and William Ritschel; prints 
of Shakespearean illustrations by Eliza- 
beth Shippen Green Elliott, and draw- 
ings by Brace Drayton. Oriental and 
African handiwork is arranged in cases. 
M. McC 





Courbet’s “Man with a Pipe” 

In last week’s Art News, in an 
account of the exhibition of pictures by 
Courbet at Fearon’s Galleries, 
phrase was used: “‘The Man with th 


Other bronzes are animals by | 


Pipe’ may he classed as a portrait, al- 

| though it is not one of the artist as 
as has been said.” The meaning of this, 
that the picture is not a portrait of the 
artist, was clear to most readers. There 
were some. however, who interpreted it 
| to mean that the picture was not by 
| Courbet. 


Why Not a Buy-a-Picture Week? 
Mr. Enneking Asks in Boston 


This leter from a well-known artist 
| who is the son of an artist appeared in 
|the Evening Transcript, Boston. It is 


| just as appropriate in New York as in 
| Boston, in Chicago as in New York, 
and so on throughout the country: 

| To the Editor of the Transcript: 

| In tonight’s Transcript, next to the column 
on art, there is a heading which reads ‘“‘Tax- 
Cut Week,” an extract from the New York 
World. Let me quote a few lines: “A _ wel- 
come change, after Apple Week, Wear-Sus- 
penders Week and Eat-Another-Slice-of-Bread 
and Help-the-Farmer Week, is Tax-Cut Week.” 
Now, if we are not too late, and the money 
all spent on the aforesaid ‘“‘weeks,”’ why not 
Buy-a-Picture Week? There could not be a 
better week than this and also next for a Go- 
to-the-Galleries and be convinced that real art 
can be bought by the clerks who get $1,500 
per year. 

One hears much talk about high prices in 
works of art; and maybe one reason for this 
is that the newspapers will devote much space 
to artists with large reputations, and when the 
public read the high prices quoted it is no 
wonder they feel that their small bank ac- 
counts are insufficient in purchasing paintings, 
and have to satisfy their appetite for the real 
thing by getting an imitation. 

At the present exhibition held at the Boston 
Art Club, one can find little gems of pictures 
which would gladden the wall space in any 
home. 


J. Error Ennextnc. 





Shrager Collection to Be Sold 


LONDON—A finely illustrated cata- 
logue has been issued by Messrs. Put- 
tick & Simpson, descriptive of the 
| Adolphe Shrager collection of old Eng- 








lish and French furniture, porcelain, 
tapestry, and antique Persian carpets 
and rugs. This collection will be put 


on sale Friday, May 2. It was the prop- 
erty of the late Adolphe Shrager, Esq., 


of Kent Lodge, Westgate-on-Sea, and 
with it are a number of articles from 
ther sources. 





NO ULTRA-MODERNS 
IN HARTFORD SHOW 


Connecticut Academy, in Its Four- 
teenth Annual, Is Conservative | 
—Well-known Artists Exhibit 








HARTFORD—The fourteenth annual | 
exhibition of oil paintings and sculpture| 
by the Connecticut Academy of Fine 
Arts is as usual conservative. The Ultra- 
Modernists have no representation. The 
exhibit contains a good deal of meri-| 
torious work, although it lacks in high-| 
lights. 

Landscapes 





predominate among the| 
159 oils. “Sisters” by John F. Folins-| 
bee, who received the Charles Noel} 
Flagg prize, is wihout doubt the best 
work shown. It is masterly in execution | 
and has genuine charm in the two chil-| 
dren portrayed. Harry Leith-Ross in 
“Sully’s Lane” gives an admirable rep- 
resentation of winter. It closely 
rivaled by George W. Sotter’s “Snow 
on Oak Ridge,” Carl Lawless’ “Feb- 
ruary,” W. Lester Stevens’ prize-win- 
ing “Quarry at Rockport—Winter,” and 
Albertus E, Jones’ “Woodland Hill.” | 

Alta West Salisbury shows “A Grove 
of Eucalypti,” a beautiful rendering of| 
a California subject. 

Daniel F. Wentworth is represented| 
by two New England landscapes, “The 
Red Oak” and “Winter Evening,” typi- 
cal of his best work. Whitney M. Hub- 
bard’s “The Harbor at Greenport” vi- 
brates with shimmering light. Carle J.| 
Blenner contributes “The Red Kimono” 
and “Ophelia Roses,” James G. Mc- 
Manus, “Late November”; Robert H. 
Nisbet. “Apple Blossoms,” and Morris 
Hall Pancoast, “Gunning for Ducks.”| 
Nunzio Vayana represented by a 
colorful representation of “The Col- 
leoni Monument, Venice,” and a well- 
conceived “Connecticut River.” 

Sigurd Skou is happy in his marines 
“Pointe de Roy” and “Effet de Nuages,” 
closely followed by Oscar Anderson’s 
fine rendering of Gloucester Harbor in 
winter, called “Pause.” Paul E. Saling 
displays two strong landscapes, of which 
“Guy Wiggins’ Farm” has especial in- 
terest. William J. Kaula in “Summer 
Clouds” delights with his handling of 
the subject, and conveys a lasting im- 
pression. Carl Ringius shows in “The 
Sunset Hour” an across-harbor view of 
Gloucester in which a darkly pinnacled 
skyline rises into sunset splendor. “A 
Windy Day” by the same artist glimpses 
the harbor inlet from East Gloucester. 

Unrivaléd is William Baxter Clos- 
son’s decorative and charming composi- 
tion, “The Nymph and the Great Mys- 
tery.” Still-lifes and flowers are nu- 
merous, and among the outstanding are 
a study of “Fruit” by William Meyero- 
witz, Jessie Goodwin Preston’s brilliant 
“Flowers,” Ruth Abbey’s “Chrysan- 
themum,” Frances Hudson Storrs’ “The 
Japanese Iris,” Jane Peterson’s “Sum- 
mer-Baguet,” and Harriet R. Lumis’ 
strongly painted “Phlox.” 

Albertus E. Jones in his portrait of 
Master Loring Griggs has brought out 
the freshness of childhood and_ suc- 
ceeded in giving a work that will long 
endure. Other portraits are Harold A. 
Green’s likeness of Rev. De F. Meil, 
Rosamond L. Smith’s “Poet and Pierrot,” 
Lee Lufkin Kaula’s “The Green Jar,” 
Edith C. Barry’s “Marie of Dalor 
Drieg,” Martha Earl Crocker’s “Cap- 
tain Silva,” James G. McManus’ “Lucy,” 
Herman Sodersten’s “The Artist’s Son,” 
Gertrude Fiske’s “Charlotte in Gray,” 
Ralph Seymour’s “Meditation,” Robert 
Vomah’s “Lieutenant Governor Bing- 
ham,” William Bradford Green’s “Por- 
trait of Mrs. Green,” Marion Boyd AI- 
len’s “Anna Vaughn Hyatt” and John 
Young-Hunter’s “Betty.” 

Among other exhibitors are Birge 
Harrison, F. L. Stoddard, Ernest Har- 
rison Barnes, Theresa F. Bernstein, 
Clara Mamre Norton, Frank A. Gid- 
dings, Carl R. Krafft, Karl Larson, 
Henrik Hillborn, George F. Muendell, 
Edith Briscoe Stevens, Harry L. Hoff- 
man, Owen E. Smith, Milton Avery, 
Mabel B. English, George Thomson, 
Margaret Cooper, Margaret Fitzhugh 
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Established 1846 


M. KNOEDLER & CO. 


556-558 Fifth Avenue, New York 





MEMORIAL EXHIBITION 
of the works of 


Robert Lee MacCameron 


and Landscapes and Marines by 


Charles Melville Dewey 


April 21st to May 3rd 





15 Old Bond Street 
LONDON 


17 Place Vendome 
PARIS 


















GOLDSCHMIDT GALLERIES 


INC. 


OLD WORKS OF ART 
PAINTINGS BY OLD MASTERS 


673 FIFTH AVENUE, NEW YORK 
(ENTRANCE IN 53d STREET] 


FRANKFORT-ON-MAIN 
KAISERSTRASSE 15 


BERLIN. W. 
VICTORIASTRASSE 35 
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ETCHERS STAGE AN 
INTERNATIONAL SHOW 


Brooklyn Society Conducts Thiri 
Annual Display of the Kind— 
Well 


Vetter, Benson B. Moore, E. M. Stev- 
enson, Mary Nicholena MacCord, Allen 
H. Newton, Ralph McLellan, Alice 
Worthington Ball, Henry R. Beekman, 
J. Liddell Goldie, Mary Butler, Maude 
S. Thrall, Henry Hammond _ Ahl, 
Frances Drexel Smith, William R. Der- 
rick, Thomas Brabazon, G. Victor Grin- 
nell and VY. Helen Anderson. In sculp- 
ture Georg J. Lober shows a fine head 
of Frank Bacon and a nude figure — in- 
nocence” that are greatly admired. Kar! 
Skoog is represented by a symbolical 
figure, “Power of Will.” 





Americans Represented 


For the third successive year now the 
Brooklyn Society of Etchers is holding 
its annual “International Exhibition” g 
the The __ present 
show will continue until May 3 with: 


A Anderson Galleries. 


Five Exhibitions and Sales | 
at the American Art Galleries | 








special view on Sunday afternoons from 
to o'clock. There are XJ 
prints in all, of which 182 are by Amer. 


" . . ‘ three five 

The American Art Galleries announces 
five exhibitions to open 
Saturday, April 26, three in the art de- 
partment and two in the book depart- 
ment. 

One is an important collection of 370 
rare American hook rugs 
lected by James M. Shoemaker of Man- 
hasset, Long Island. An _ appropriate 
sale to go hand in hand with the hooked 
rugs is one of early American and Eng- 
lish furniture, samplers, historic chin- 
tzes, faience, lowestoft, etc., much of 
which was acquired in and about Phila- 
delphia. The furniture, both American 
and English, consists maily of XVIIIth 
century articles, including several pieces 
by Duncan Phyfe. 

Another unique and interesting sale 
to take place May 3 is that of garden| 
furniture from the beautiful gardens of 
Syon Lodge, Isleworth, Middlesex; also 
from the gardens of the Earl of Scars- 
dale, Sutton Scarsdale, Derby; Lady 
Ebury, Moor Park; York House, 
Twickenham, Middlesex, and from other , 1 , 
sources John, George Marples, Gabrielle Thomp 

The book department sales comprise | 5°": James McBey and Dorothy Wo! 
the private library of Herbert  L. lard. ‘ 
Rothchild to be sold the evenings of| Our native etchers have drawn upd 
April 30 and May 1 and the afternoon|@ considerable portion of the habitabl 
of May 2, and a sale of American prints | globe and some of the seven seas fi! 
comprising contemporary Colonial and subjects. Ships by Woodbury and Jobs 
Revolutionary portraits, engravings, etc., A. Dix, Paris scenes by Caroline Ara 
on the evening of May 2. ington, Mildred Coughlin and Edwartt 


Sal L Hopper, Emily Burling Waite’s admit 
Allied Artists Re-elect Newell | ble plate of “The Capitol” at Washing 
At the annual meeting of the Allied 


ton, J. W. Winkler’s San Francis 
: views, the Neapolitan buildings by @* 
Artists, G. Glenn Newell was re-elected Wingate and J. Paul Verrees, Spanis 
president. Ernest L. Ipsen was made} pyjidings and vistas by J. André Smith 
vice president, Frank Tenney Johnson, <A 
corresponding secretary; Edmund Grea- 


L. C. Rosenberg, Frank Rennie a 

; Katherine Merrill are among the & 
cen, recording secretary, and Orlando] pipits. New York types and views a 
Rouland, treasurer. Arthur E. Powell,! contributed by John Sloan, Theresa ! 
Ulric Ellerhusen and George Pearse} Bernstein, George Elmer Browne, Wi 
Ennis were elected to the board of di-|jjam Heyer, Will Quinlan and Freder 
rectors. It is the custom of the Allied|j-, T. Weber. 
Artists every year to give a work of ; a 
art to their associate members. The Daniel Gallery Opens 
etching by George Elmer Browne en- 


R : ~ The Daniel Gallery is opening ™ 
titled “Passing Storm” has been select-| new home at 600 Madison Ave. with# 
ed this year. 


group of recent paintings by Prest! 
Dickinson which will be on view ui 
May 10. ; 

There are three canvases in the pre 
ent exhibition, which make it justifiab™ 
to call this the finest Dickinson sho 
yet. Two are still lifes and the thi™ 
the most recent of all the paintings ; 


long, narrow New York “cityscaP® 
; browns 


and sales on 


ican etchers, eight by Austrians, four} 
the number by Cana 
dians, two from Czecho-Slovakia, thit- 
ty-seven from France, forty-two from 
Great Britain, forty from Germany, five 
from Holland, six from Italy, one from 
Sweden and two from Switzerland. 

A feature of the foreign prints is the 
number of religious subjects shown, i 
phase of art resulting from the war ané 
its aftermath, among which are Hein- 
rich Vogeler’s “The Annunciation) 
Beaufrére’s “Jesus et la Samartaine’ 
and Kronburg’s “St. Francis  ané 
Brother Wind.” A typical modern Ger- 
man workis Arthur Paunzen’s “Bethov 
en’s Ninth Symphony.” The same spirit 
finds expression, but worlds away ® 
style, in the “Etude” by Henri Matiss 
and the “Juggler and his Family” } 
Pablo Picasso. 

In the British section most of th 
leading artists are represented: Brang: 
wyn, Bone, Cameron, Lee-Hankey, Le 
ter Hornby, the ever-present Augustt' 


Belgians, same 


early col- 














Plans of Salons of America 


President Wood Gaylor of the Salons 
of America, whose spring exhibition 
will be held this year at the Anderson 
Galleries for two weeks beginning May 
20, announces that the show will be 
limited to 300 exhibits. Last year there 


were 600. Mr. Gaylor asks that intend-| One still life combines different he 
ing exhibitors communicate promptly| with a rich, deep blue, offset by 2 
with the secretary at 110 Columbia| ing white bowl which contains af and 


plant. It is one of the simplest je 
most compact and beautifully organ 
of Dickinson’s arrangements and 18%, 
markable for its fine “painter quality: 


Heights, Brooklyn, as applications for 
space have been numerous. Paintings, 
water colors, sculptures, etchings, draw- 








Browne, Alpheus P. Cole, Pauline B. 
Williams, C. H. Richert, Cornelia C. 


ings, lithographs and mosaics will be 


jel nak 7) 
shown. (Continued on page / 
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Edouard Jonas 


3 Place Vendome, Paris 
= 





Expert to the French Court 
of Appeal 


e 
OLD PAINTINGS 


and 


WORKS of ART 
e 























J. CHARPENTIER 


76 FAUBOURG ST. HONORE, PARIS 
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Art Objects of High Antiquity 





E. LARCADE 


40 Faubourg St. Honore--17 Place Vendome 


PARIS 


























- M.& R.STORA 


Italian Maiolica 
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Hispano-Moresque Pottery 
Gothic & Renaissance Old Tapestries 
Bis Boulevard Haussmann 














Ancient Painti ngs 





J. FERAL 





7 RUE ST. GEORGES 
PARIS 




















H. FIQUET @® CO. 


88, Avenue Malakoff, PARIS 


«Modern «Masters 




















CHARLES POTTIER 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan 
New York 


Museum, 
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5, Boulevard de la Madeleine, Paris 


LE GOUPY 
Rare Prints 
Drawings— Paintings 

















Richard Owen 


Old Master Drawings 


15 Quai Voltaire 
PARIS 
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Ed. SAGOT 


Rare Prints 


“DEALERS, ORGANIZE,” 
SAYS MR. SIMMONS 


President of the British Antique 
Dealers’ 
the 





Association 
of 


Explains 


Benefits Organization 


in antiques 
art is thoroughly be- 
Mr. Harry Simmons, presi- 
dent of the British Antique Dealers’ 
Association, who is now in New York. 
He thinks that the dealers of this coun- 
try should organize, and he points to 
the results achieved by his association 
as an argument. 

The luxury tax was defeated by the 
British dealers’ organization, while in- 
dividually their influence in Parliament 


for dealers 
works of 
lieved in by 


Organization 
and in 





MR. 


HARRY SIMMONS 
avail. Asked 


association, Mr. 


of no 
his 


would have been 
about the work of 
Simmons said: 
“The Association endeavors to arbi- 
trate along intellectual lines; it is priv- 
ileged to call upon authorities in the 
various classes of art and can, in this 
manner, obtain sounder advice and bet- 
ter judgment than were formerly avail- 
able when experts were retained. Re- 
cently the association acted as arbi- 
trator in an international dispute at the 


conclusion of which the contestants, to 
show their satisfaction and their appre- 
ciation of our work, subscribed twenty 


pounds each to the association’s benevo- 
lent fund, which was inaugurated to 
provide for members and for their de- 
pendents in straightened circumstances. 

“The principal reason for my visit to 
the United States is to confer with Mr. 
Symons, president of Henry Symons & 


Compai.y, Inec., for whom I purchase, in 
Englaud aad in Europe many antiques 
and works of art. 

“IT also desired to see some of the 
now famous American collections which 
contain many great works acquired in 
England. Though we quite naturally 
regret our loss, we cannot be envious 
because the appreciation of your peo- 
ple and the care taken of the master- 
pieces are so gratifying. During the 
short time | have been in America your 
collectors and your dealers have ex- 
tended to me the utmost courtesy and 


to them | am indebted for the pleasure 
which my visit is giving me. 

“America, to-day, | believe, owns the 
majority of the really fine works of art 
and | look forward to seeing more of 
your collections before | return to Eng- 
land, or during future visits.” 

Mr. Simmons says that all 
prominent art dealers of Great Britain 
are members of the Antique Dealers’ 
Association. Among the guests at the 


of the 


Association’s last banquet were Sir 
Montague Barlow, minister of labor in 
the Baldwin cabinet, and a partner of 


Sotheby, Wilkinson & Hodge; Sir Ed- 
ward Marshall Hall, K.C., M.P.; Ed- 
ouard Jonas, president of the Chambre 
Syndicale, Paris, and Sir Charles Al- 
lom, of White, Allom & Co., antique 
dealers of Hanover Square. An _ hon- 
orary vice president of the association 


The next presi- 
who takes office 


is Sir Joseph Duveen. 
dent of the association, 


in June, will be Mr. Frank Partridge, 
international art dealer, who has estab- 
lishments in York and London. 


New 

Sale of Etchings and Drawings 
Attracts Many Buyers in Berlin 
BERLIN—The auction of etchings, 

drawings and modern books at Graupe’s 


was largely attended, many people 
standing. The most important items 
and prices were in gold marks: Chodo- 


‘abinet d’un Peintre” 380; C. 
“Death by Fire of Johann 
Huss,” 350; a sepia drawing, L. Richt- 
er’s “Garden Gate,” 200; Daumier’s “Old 
Woman,” 135; Muirhead Bone’s “Ely 
Cathedral,” 515; Cameron’s “Two 
Bridges,” 215; L. Corinth’s “Girl with 
Hat and Mask,” lithograph, 325; Sey- 
mour Haden’s “On the Test,” 115; Kate 
Kollwitz’s “At the Church,” 300; Max 
Liebermann’s “Dalila,” 270; 
| Munch’s “The Sick Child,” 505; 
| Slevogt’s “Illustrations to the 
ied Flute,” 47 engravings, 1,470; 


wiecki’s “( 
F. Lessing’s 

















ant 


| “La Madonne,” 555. 





Edvard | 
Max 
Enchant- | 


Zorn’s | 


FOUND THE PRAIRIES 


TO BE “ART HUNGRY” 


Emile Walters, Painter, Acts as a 








Missionary of the Beautiful 
in the Canadian Northwest 
Emile Walters, a Canadian-born 


painter who now lives in New York, 
has just returned from a journey of 
about 8,000 miles into the prairie coun- 
try of the Canadian Northwest, where 
he acted as a missionary of art. As a 
result of his visit several community art 
associations were formed for the pur- 
chase of art works, and the nucleus of 
more than one public collection was 
formed thereby. 

Mr. Walters, who has the rare dis- 
tinction of having sold a picture to one 
of the most northernmost museums in 
the world, that of Iceland, is repre- 
sented in this year’s International ex- 
hibition at Pittsburgh by a canvas en- 
titled “Spring Blossoms.” He has won 
prizes at the Chicago Art Institute and 
elsewhere, and his works have been 
hung in some of the most important 
displays in the country. But he thinks 
that the remoter towns of the American 
continent, both of Canada and_ the 
United States, are more worthy of cul- 
tivation by artists than the larger cities. 
He says they are “art hungry.” 

He took nineteen paintings with him, 
and he exhibited these in assembly halls, 
store rooms, universities and colleges, 
and he was greeted as an apostle of the 
beautiful, and welcomed with enthu- 
siasm in places where few would have 
suspected that an interest in art could 
be aroused. He exhibited and made 
speeches in Winnipeg, where he was 
born, and in Regina, Calgary, Saska- 
toon and Edmonton, and the way in 
which the local papers wrote about him 
indicated that the provinces of Mani- 
toba, Saskatchewan and Alberta should 
be happy hunting grounds for other 
artists as well. Incidentally, he sold sev- 
eral pictures by organizing community 
art associations where a 1,000 or more 
people gave 50 cents each toward the 
purchase of a painting. 

“The joining together of the people 
into clubs or associations for the buy- 
ing of pictures is the best way to cre- 


ate genuine interest in art,” said Mr. 
Walters upon his return. “The fact 
that they have helped buy a picture 


makes them feel a personal interest in 
the work, and causes them to talk about 
it and get others interested. Also, it 
proves to the public how easy it is to 
start an art collection when a_ large 
number of people think and act along 
the same lines. 1 advised the people in 
some cities to go to fewer base ball and 
hockey games and to more exhibits of 
art works—and they followed the ad- 
4 ” 

vice, 


At Wynyard, a town of perhaps 2,000 


people in Saskatchewan, people drove 
in from ranches for miles around to 
see his pictures. Upon his departure 


they gave him a banquet and presented 
him with a walking stick, after pledg- 
ing themselves to form a Community 
Art Association. 





Women Painters and Sculptors 
Realize $4,000 at an Auction 


At the auction of the National Asso- 
ciation of Women Painters and Sculp- 
tors, at the National Arts Club on April 
14 and 16, $4,000 was realized. One 
half of this sum goes toward the es- 
tablishment of a building fund for the 
Association. Miss Judith Ver Planck, 
an associate member, was the auctioneer 
on the first evening and Mr. G. Glenn 
Newell on the second. 

A total of 111 pictures and five pieces 
of sculpture were sold. These pictures 
brought $100, or over: Olive P. Black’s 
“In the Berkshires,” Esperanza Gabay’s 
“Rosalind,” Emily Nichols Hatch’s 
“Spring in Washington Square,” Claude 


Raguet Hirst’s “Goldsmith’s Poems,” 
Mina Fonda Ochtman’s “Late After- 
noon” and Bertha Menzler Peyton’s 


“The Poplars.” 














108 West 57th Street 





MILCH GALLERIES 


Paintings from Tahiti and California 


by 


WILLIAM RITSCHEL, wn. a. 


April 21st to May 3rd 





NEW YORK 














Ancient Gothic Gate in Auction Sale 
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EARLY XVI CENTURY 


Soon to be sold in the dispersal of the Ruiz collection at the Clarke Galleries. 





PLANS FOR $300,000 
MUSEUM IN DENVER 


City to Be Asked for a Site, and 
Thirty Persons May Put $10,000 
Each Into Fund for a Building 





DENVER—Plans are under way by 
the Art Museum, formerly the 
Denver Art Association, for a $300,000 
building, and a financing proposition 
suggested by Lucius F. Hallett is said 
to be considered favorably by the board 
of directors, a special committee of the 


Denver 


museum and a majority of the 1,500 
members. 

Mr. Hallett’s suggestion is that a 
close corporation composed of thirty 


persons be formed, each putting $10,000 
into the corporation. With this money 
a site would be purchased, and then the 
corporation would borrow on the site 
sufficient funds to reimburse the sub- 
scribers for half the amount subscribed. 
Next would follow an intensive cam 
paign to raise money for the building. 

However, there is a belief among the 
members that the city should furnish 
the ground, as it is a municipal under- 
taking, and the Museum would be known 
as the Denver Art Museum. In this 
event the subscriptions of the thirty 
persons would go toward the construc- 
tion of a museum. 

There is a difference of opinion among 
the members as to whether there should 
be one building or a group of build- 
ings to house the exhibit. The group 
idea, it is said, has the greatest number 
of adherents. 

A campaign is now on for new mem- 
bers, and it is hoped that before 1924 
is past the total will be 3,000 members. 


Milwaukee Acquires a Watson 


MILWAUKEE—Dudley Crafts Wat- 
son’s large painting of hollyhocks, which 
won the Florence Fawsett prize of $100 


for a flower painting last year at the 








COLLECTION OF THE LATE M. EUGENE RENEVEY 





- Rare Books of the XVIIth Century 
Fine Modern Iliustrated Books | 


Valuable Prints of the XVIIIthCentury 
Old and Modern Pictures | 
TO BE PUT ON SALE 
AT THE GALERIE GEORGES PETIT, 8, RUE DE SEZE, PARIS | 


On the 12th, 13th, 14th, 15th and 16th of May, 1924 


Auctioneer: M. HENRI BAUDOIN, 10, RUE GRANGE-BATELIERE 





For the Books— 
M. M. JULES MEYNIAL 
and GIRAUD-BADIN 





EXPERTS: 


For the Prints — 
M. LOYS DELTEIL 


For the Pictures 
M. M. JULES FERAL and 
ANDRE SCHOELLER 














annual Wisconsin exhibition has been 
purchased by friends of the Art Insti- 
tute and added to the Institute’s per- 


manent collection. 





THE 


IQUARIAN 


A Monthly Magazine 


for Collectors ond Dealers in Antiques, Works 
of Art and Rarities 


ESTHER SINGLETON, Editor 
$3.00 Per Year 30c Per Copy 
ANTIQUARIAN PUBLISHING CO. 

461 Eighth Avenue New York 








\ K 7 of 108, Earls Court 
Mr. LA Road, London, W. 
S., specializes in authentic oil portraits 
of celebrities of all periods. Photographs 


and details sent. Viewed by appoint- 
ment only. State requirements. 











STUDIO 
To let until October 
Studio No. 44 in Bryant Park Studios 
Inquire at 


MONTROSS GALLERY 
550 Fifth Avenue 











Concord Art Association 
Concord, Massachusetts 
ANNUAL EXHIBITION OF OIL 
PAINTINGS AND SCULPTURE 
ART CENTRE (15 Lexington Road) 
May 4th to July Ist 


Open daily 10 a.m. to6 p.m. Sundays 2 to 6 p.m. 
Admission Free 

















Woodstock School 
of Landscape Painting 
CECIL CHICHESTER, Instructor 


June Ist to October Ist, 1924 


For catalogue address 


Secretary, Woodstock School 
of Landscape Painting 


Woodstock, Ulster Co., N. Y. 

















MARCEL GUIOT 


4 Rue Volney Paris 


(near the Opera) 


RARE PRINTS 


by old and modern Masters 
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4 “NEW YORK” MUSEUM 


It long has been one of the curious 
civic anomalies of New York that un 
like many other great cities of the world 
it has had no museum chiefly devote 
to memorializing its history through 
objects typical of the town or connected 
with its development and history Phe 
New York Historical Society fill uch 
a mission in part as do the Van Cort 
landt and Jumel mansions and _ that 
curious little museum of the Volunteer 


Firemen’s Association. But our city has 
never known just such an institution as 
is now gradually being brought into be 
ing at the old Archibald Gracie man 
sion at Fighty ninth St. and the East 
River, which is to be opened in the fall 

Henry Collins Brown, director of the 


Ne W York hope 8 


to make this institution purely local, h 


Museum of the City of 


plans at present including having on 
gallery to show the development of the 
city through the medium of prints, an 
other for modern photographs, one in 


which to illustrate the growth of local 
transportation, and a fourth to be called 
the Marine Room which will be devoted 


solely to shipping, models of local craft 


being sought after in particular for 
this room. In respect to these models 
Mr. Brown shows unusual discrimi 


Americal lo 


amateurs of 


tion, for as a rule 


are wholly neglected by 
ship models, an English square-rigged 


ship being the thing most sought after, 
that 
maritime 


types of craft mean comparativel 
little in the 
United States. 

That Mr. 
of an American 
evident by-the fact that he has actualls 
Y onke rs 


the 


f the 


history o 


Brown is 


a unique director 
art museum is made 


given a commission to a artist 


to paint a picture for museum of 
the building in Henry St 


ernor Smith was born. 


in which Gov 
| or al pride re 
New 


ma\ 


ceives more kicks than ha’pence 11 


Y ork this 


find a centering place 


but in new museum it 


for its affections 


that may develop into something ap 

proaching a Manhattan Ren sSance 
THE OLYMPIC STAMPS 
Where art nceern tself with phi 

lately it is generally conceded that 

France has always led in the beauty of 

its designs for stam arly i 

the issues of the Se e al 

in the beginning of tl | | 

French artists 

tifiably jealous 

their country in tl t 

easy to realize, ever 

from Paris and 

tamps in com! 

things are almost wholl merged 

oil, the report d agitat no ly 

classes of Parisiat ver the ne tam} 


No. 29) 


{1 NATIONAL GALLERY 


—» 


— 


Mélbourne Gets a Titian Brought from [taly by Agnew’s 





| 


Plans for the long needed and much 
| desired N nal Gallery of Art build 
Ing Washington ha now rrived at 
the point vhere Site n the Mall 
been et ide by ¢ ! ress, al rchitect 
appointed nd il m ndment has Cel 
proposed t defi bill 
ppropriatis the } S$? 500.000 to 
ward the erect tructure lf 
Conger d e President re ¢ 
mind to look up ppropriation as rHE MONK” 
il yplication of « tructive economy’ 
such as Mr. Cooli Iuded to in his 
Ne York speech of April 22 there is 
a tall p pect ) l ne HCINg 
granted, ind the nterested America art ' d j 
orld m look for rd t realiz 
tion of our counti t last having a] site, the possibilities of our National 
National Galler tead Gallet f Art housing a great collec- 
mere] ! Atri j tion Of paintings and other works of art 
The Mall itsel idmuirahbl SIt€} grows with the passing of the years. 
ror sue tructure, since it is already} More and more will there be a tendency 
link thought th the idea of art) on the part of American amateurs to| 
l u l tem f th give or bequeath their collections to the 
val i) Galles le Sm one Ol; national institution instead of to local 
the Sm nian Institution’s buildings] museums, but as many of these have a 
ind the nearby presence of the Freet| jong lead on the National Gallery this 
Galler le choice of | rles A, Platt probable outcome of the distribution of 
by the regents of ie Smithsonian Insti private art treasures should be one to 
tution as architect of the new National] he borne with equanimity. Such a loan 
Galles t Art happ e, for he.| collection as that of the early Italian| 
Il other Americ irchitects, has! paintings now on view in the Duveen 
i sympathetic interest in the creation of} Galleries is one of the many evidences 
i building that will harmonize with the} of the private wealth of our country in 
surroundings and particularly with his great works of art. If only a propor-| 
own Ireer design. And with an appro-| tion of such. should eventually go to 
priation $2,500,000 an excellent be-| the National Gallery in Washington the 
ginning should be made toward a build-| United States will be able to hold up its 
ng planned ( $7,000,000 head at last among other nations as 
Given such a heroic structure as it is) having a people’s art gallery worthy of 
probable will be designed t uit the’ the name. 
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FRANK X. LEYENDECKER 


frank X Leyendecker, illustrator 
died at his home on Mount Tom Road 
New Rochelle He was forty-six years 


Montabaster, Germany, 
brother of Joseph ¢ 
an illustrator. The decedent came 
to this country at the OF 43%. Fe 
attended the Chicago 
became proficient — in 
painting stained glass windows. Late 
he went to Europe with his brother 

together they attended the Julien \cad 


old, a native 
and a 


ot 
Le yvendecke - 
also 
age 
\rt 


designing 


emy, Paris. 
Mr. Leyendecker illustrated and de 
signed covers for leading magazines 


He is 


sister 


survived by two brothers and a 


MONTAGUE FLAGG 
Montague Flagg, architect, died at his 
home in Hartford, Conn. He born 
in 1882. He studied architecture in 
Paris, and designed some of the largest 


Was 


buildings in New York City. including 
the Bankers’ Trust Co.’s building at 
Fifth Ave. and 42nd St. He was an 
officer in the navy during the war 


IRVING WARD 
Irving Ward, 57 old, portrait 
and lanscape painter and member of the 
Baltimore Charcoal Club its in 
ception, was found dead in his home in 
Baltimore. Death was due to apoplexy. 
Mr. Ward had made many portraits of 


years 


since 


prominent men and women, but he was 
best known for his landscapes 

Mr. Henniker-Heaton Sails 

Raymond Henniker-Heaton, director 
1 the Worcester Art Museum, sailed 
for Europe on the Berengaria April 23 
to be absent three months. He wil 
visit Germany and Italy, among othe 
countries, and in Italy will study art of 


the XIth and XIIth centuries, particu 
larly fresco painting. Mr. Henniker 
Heaton was recently elected a member 
of the consultative cé mmittee of Th 


Burlington Magazine 


Record 
The 
tion of 
closed on 


Attendance at Museum 


Metr« ypolitan 
\merican 


exhibi 
which 
by 22, 


Museum’s 
industrial art 
March 2 was visited by 
176 people (his was the largest at 
endance at such a display in the Mu 
seum’s history, 
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RODIN’S “WHISTLER” 
FOR LOWELL SHRINE 
Art a 


Preserve 


Association of 


the City Will 
und Beautify the 
House ‘\4 here Painter \ as Born 


LOWELL, well Art 


Mass rhe | 


\ssociation has chosen as its primary 
luty the preservation of. the Whistler 


Permission will be asked of the 
State Supreme Court, to use a fund, 
recently raised, toward the purchase of 


be in 
$10,000 


Rodin’s statue - 
1 | 
In the house \ total 


require d. 


stalled 


will I 


Frederick W. Coburn, painter and art 
critic, who was recently elected presti- 
dent of the association, says: 

“Thanks to the association’s work of 
the past fifteen vears the outlook for 


the house, barring unforeseen accidents, 


is good, The dream which Mr. Ne- 
smith and his associates had when steps 
were first taken to acquire the property 


has been realized Che Whistler house 
is on the American ‘art map.’ It’is even 
on billboards directing motorists to the 
city where Whistles born. A con- 
siderable work of repainting the interior 
and exterior has been undertaken within 


Was 


the past Tew weeks; the success of the 
recent candlelight ball has provided 
means tor continuing this policy of 


maintenance in the next few months.” 
At the annual meetine of the Lowell 
Art Association Mr. Coburn was elected 
president. The other officers are: vice 
presidents, Joseph A, Nesmith, Rev. A. 
( MeGiffert; treasurer, Frederick A. 
Chase Mrs. Krederick A. 
Wood; Helene Abels, Edwin 
k. Clark, Angeline Cushing, Mrs. L. 3. 
lox, Elizabeth Butler Hadley, Hugh J. 


Molloy, Mrs. C. P. Nichols, T. E. Park- 


secretary, 
directors, 


er, Arthur T. Safford, Mary G. Stevens, 
Mrs. Joseph Talbot, Mrs. Albert W. 
Thompson, Mary E. Williams, John G. 


Wolcott. 


Pittsburgher Buys a Reynolds 
PITTSBURGH—A 


Pittsburgh col 


lector purchased the painting of a child 
and kitten called “Felina,” by Reynolds, 
from the display at the Wunderly Gal- 
leries conducted by the John Levy Gak 
leries, of Ne York Phe child por 
trayed was Reyn Ids I rite niece, 


‘Offy,” or 


Spal 
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WILL SELL THE RUIZ 
COLLECTION OF ART 


Spanish Craftwork, Paintings and 


Carved Ceilings and = Other 
Objects at Clarke’s Galleries 


Beginning on May 1 there will be 
shown in Clarke’s Galleries, No. 42 East 
38th St.. a very large and varied collec- 
tion of Objects of Spanish art and crafts- 
manship brought to this city by Rai- 
mundo Ruiz, of Madrid, whose distinct- 
ive taste in the selection of such objects 
is now well recognized by collectors in 
America. 

One of the distinguished objects 
the collection is a remarkably ornate 
hand-forged iron gate in the Spanish 
Gothic stvle and coming from the X Vth 
century. It 16 feet wide by 14 feet, 
8 inches high, and has a molded lime 
stone its ornamentations includ- 
ing winged cherubim and portraits of 
prelates of the time in low relief. The 
iron work in the collection is of extra- 


in 


is 


base, 


ordinary beauty of ornament there be- 
ing well-curbs, superb pairs of gates 
and single ones, bosses and knockers, 


, remarkable pair of standing cand‘e- 
sticks of the XVIth century, and an al 
tar screen that is probably the largest 





ever brought to this country. 
The carved and ornamentated wood- 
work ‘neludes three ceilings, one 17 feet 


» 's, of walnut, coffered and carved 
in the wost dignified Spanish manner ; 
nnumerable doors with ornamental 


and polychrome, others with 
osses and strap hinges of forged iron; 
‘iling beams and brackets with Gothic 
gures, and others with volutes and 
minted. The furniture includes chairs 
n great variety, from the simplest side 
‘hairs to those ornamented for state 
carved chests, choir stalls, backed 
enches, and refectory and other tables 
f walnut with the graceful wrought 
ron stretchers that Spanish cabinet- 
makers made particularly their own. 

As is usual in a Ruiz collection there 


Carvings 


se ; 





others are tiny enough to fit into the 
smallest modern room. Tin has also 
heen employed in the fashioning of some 


standing repousséd candlesticks, trian- 
gular in form and singularly graceful 


in effect. 

_ The exhibition will continue on view 
in its entirety until May 6, with a spe- 
cial view on Sunday afternoon, May 4. 
Elliot A. Haaseman will begin the sale 
at auction of the entire collection on the 
afternoon of May 6, continuing daily 
until May 10 inclusive. 


New York Auction Sales 


AMERICAN ART ASSOCIATION 
(Madison Avenue, 56th to 57th Streets) 
April 28 and 29, afternoons and evenings—A 
collection of XIX century American writ 
ers, the property of Mrs. Alice L. Wakeman. 
First editions, inscribed presentation and 
personal copies, MSS. and letters of Bryant, 
Emerson, Hawthorne, Poe, Whittier, Holmes, 
Lowell, Thoreau, Longfellow. On view 

April 24. 

April 30 and May 1, afternoons 
370 early American hook rugs belonging to 
James M. Shoemaker. On view April 26. 

April 30, May 1 and 2, afternoons and evenings 


Cellection of 


-The private library of Robert Rothschild, 
of San Francisco, comprising first editions 
of Conrad, Kipling, Dickens, Stevenson, 


Swinburne, Thackeray, et al. Original manu- 


scripts of Stevenson and Wilde, ete. On 
view April 26. 
May 2, evening—American prints, contempor- 


ary, Colonial and Revolutionary portraits; 
engravings and lithographs of American his- 
torical events, etc. On view April 26. 

May 2, afternoon—American and English fur- 
niture of the XVII and XIX _ centuries, 
samplers, faience, etc.; from the collection 
of Elizabeth Stuart, of Philadelphia, and 
other sources. On view April 26. 

May 3, afternoon—Garden furniture from Eng 
lish gardens—fountains, sun dials, dolphins, 
ete On view April 26. 

THE ANDERSON 
(Park 

April 28, 
letters 
ance: 
ton, 


GALLERIES 
Avenue and 59th Street) 
afternoon—Autographs, manuscripts, 
and documents of historical import- 

George Washington, Martha Washing- 

“the Signers,’’ Napoleon, et al., from 
the collection of James C. Barr of Boston 
and from other sources. 

April 28 and 29, evenings—Fifty-nine paintings 
from the estate of the late Benno Loewy, 
New York, and twenty-four paintings to be 
sold by order of J. H. Dripps, Philadelphia, 
Pa., and other collections. 

April 30 and May 1, afternoons—Collection of 
furniture, rugs, tapestries, silver, paintings 
and miscellaneous objects, from the estate of 
the late F. Baumeister, New York. 

May 2 and 13, afternoons—Chinese collection 
of K. T. Wong, Shanghai. Carved jades, 
paintings, bronzes, pottery, etc. 


THE ART NEWS 


ETCHERS STAGE AN 
INTERNATIONAL SHOW 


(Concluded from page 4) 
He has become an adept whose skill is 
not mere virtuosity. 

In the New York panel one finds 
some of his most subdued and hand- 
some color in the buff and reddish walls 
which surround a brick-red tank on a 
bluish roof. There is in this a feeling 
for the round and for depth of form 
that is a step beyond the flat effects ot 
his slightly older “Industry” and “In- 
terior of a Room.” 


Brooklyn Society of Artists 


The Brooklyn Society of Artists is 
holding its eighth annual exhibition in 
the Gallery of Pratt Institute, Ryerson 
St., Brooklyn, until May 7. The ex- 
hibits are about one hundred in number. 

The show is rather uneven as far as 
quality is concerned but there are some 
interesting spots in it, furnished by the 
clear-cut Chinese and Indian portraits 


by W. Langdon Kihn, some broadly 
painted rural scenes by William Patty, 
Louis Wolchonok’s water color of an 


old Gloucester fish house, E. W. Dem- 
ing’s “The Indian Orpheus,” the boat 
pictures of Alice G. Locke, Bejamin 
Eggleston’s “Twilight—Old Lyme,” and 
the landscapes of Frances Keffer and 
Sara Hess. 

Fred Cuming is a name that keeps 
bobbing up as a painter of a number 
of landscapes and city views that are 
quite pleasing, and B. Lavis Cuming’s 
“Rain” must be mentioned as a success- 
ful picture of wetness. Leon Dabo has 
several of his color symphonies, one in 


blue and gray being called “Ghostly 
Poplars.” Nicholas MacSoud contrib- 
utes a full length portrait of Mrs. 


George Mabarak in her wedding dress, 
and Charles Vezin has a frozen river 
scene called “Reflections.” 


Contemporary Etchings 


At D. B. Butler’s, 116 East 57th St., 
there is an exhibition of etchings by 
Lee-Hankey, Blampied, Brouet, Eileen 
Soper, S. Tushingham, and other con- 
temporary etchers lasting until May 3. 
The group by Lee-Hankey is not only 
the largest but the most important, al- 
though there are some of Blampied’s 
deservedly famous horses. By Lee- 
Hankey are the “Dawning Intelligence,” 
“The Toy” and other mother-and-chil- 
dren subjects, as well as the nude figure, 


“Siesta,” “Le Petit Dejeuner” and 
“Tragedienne.” 
In addition to “Shore Harvest” and 


“Returning to the Stable,” which are 
diately with the name of Blampied, that 
artist has a delightful portrait of a girl 


in her opera cape, called “My Cousin.” 


Drawings by Max Liebermann 





the kind of thing one associates imme-| 











15 Vanderbilt Avenue 


(Taxicab Entrance) 


SARGENT CATALOGS 


Thirty-three full-page illustrations 





A limited number of these catalogs may be had for 
$1.10 each, postpaid. They will undoubtedly prove val- 
uable additions to Art libraries. 





GRAND CENTRAL ART GALLERIES 
GRAND CENTRAL TERMINAL 










New York 

















peal. “Many of the forty-seven sketches 
and drawings now on view in the Rein- 
hardt Galleries from the famous Ger- 
man’s pencil are but slight notes and 
were never originally meant to be 
shown in this manner. Others, notably 
the seven portraits, are finished work 
and are particularly admirable, especially 
in the instances of the one of Gerhardt 
Hauptmann, the self-portrait, and the 
one of the artist’s wife. 

Among the other distinguished draw- 
ings are the “Study of a Lady Read- 
ing,” the “Study for the Bathing Boys” 
and the lovely sketch of “The Artist's 
Daughter.” In the first of these the 
grace and volume of the figure in the 
long chair catch and hold the attention; 
in the second, there is notable the econ- 
omy of means used to set down the es- 
sential elements for a large picture, and 
in the third is realization of the sweet 
gravity of youth. Drawings such as 
these are the most intimate souvenirs 
we have of an artist 


Rolshoven at Reinhardt’s 


The twenty-seven paintings and three 
groups of drawings and pastels by Jul- 
ius Rolshoven, on exhibition in the 
Reinhardt Galleries until May 7, display 
the artist as a portraitist, a figure paint- 
er, and the traveler setting down notes 
in such varied places as Venice, Flor- 
ence, Tunis and our Southwest. 

Rolshoven is a devotee of color that 
is disturbingly hot in most of his pic- 
tures and of academic drawing and 
modeling that verges perilously on the 
sweet. Such nudes as the “Mother and 
Child” and “An Italian Nocturne” il- 
lustrate this latter quality, and the “Por- 
trait of Mrs. Norbert Heerman” and 
“The Crusaders Departing from Il Pa- 
laggio dei Talani” are over-colorful. 

He is most restrained as to his color 








scenes and those in the streets of Tunis 
reflect the academic craftsman, and their 
literalness is reminiscent of hundreds 
of such pictures that adorn foreign 
salons and our own academies every 
year. 


Prints by John Marin 


Etchings by John Marin are shown 
at J. P. Neumann’s Print Room at 
19 East 57th St. 

The prints are arranged chronologic- 
ally, so that one can follow the artist 
out of his more senstive mood when he 
was concerned with his impressions to 
his later “revelations” of New York 
when he was more concerned with ex- 


pressions. The break seems to come at 
the “Old Houses, Rouen,” which dis- 
cards the sentiment and “refinement” 


of the “Bridge, Amsterdam,” “Near the 
Quai D’Orsay,” and “Old Mill, St. Mau- 
rice,” 

Irom then on his line becomes bolder, 
more revolutionary, more assertive of 
itself rather than its subject, until, in 
the plates devoted to Brooklyn bridge 
and the Woolworth building, the climax 
of the manner which the water colors 
have made more familiar is reached. 
In “Weehawken” there is an echo of 
the past, a return to its lightness of 
touch, but this return is by no means 
a relapse into the former manner, 


The Holt Gallery Opens 


Elizabeth Holt: Pfister, formerly of 
the Misses Hill Gallery, has opened her 
own exhibition rooms, under the name 
of the Holt Gallery, at 630 Lexington 
Avenue, 

There are four or five small land- 
scapes by Chauncey Ryder and several 
of Charles Chapman’s too-seldom-seen 
small figure subjects. Landscapes by 
Alice Judson, beach scenes and marines 


ire many lanterns, but in this they are CLARKE’S AUCTION ROOMS | A one-man exhibition of drawings is| scheme and is most successful in real-| by Edward Potthast, an Arizona_ sky 
finer than ever and show how beauti-| May 5. 10, afternoons—Antiques from Madrid|so unusual nowadays as to attract at-| izing character in the full-length “Por-| and desert picture by Albert Groll, 
fully so commonplace a material as tin assembled by Raimundo Ruiz. On view) tention from both art lovers and stu-| trait of Donna Tosca,” whose low-toned Swiss mountain scenes by Jean Jacques 
may be utilized when an artist is work may 3 itn a SO ae _| dents, and when the display is by so| beauty gives a positive note of relief| Pfister, and a large “Flower Arrange- 
ing with it. One of these lanterns would| ™ Se ide Wk dee ROOMS | distinguished an artist as Max Lieber-, among the exuberant hues gleaming| ment” by G. Laurence Nelson are also 
be large enough for a cathedral, while| April 26—Chinese and Oriental rug sale. | mann there must be an additional ap-| round the room. The Florentine garden| shewn. 
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STENDAHL 


ALSON S. CLARK 
JOHN FROST 
ARMIN HANSEN 


LOS ANGELES AND PASADENA 


Located in 


AMBASSADOR HOTEL and 
MARYLAND HOTEL 


GALLERIES 








Paintings by 


ROBERT VONNOH 
GUY ROSE 
WILLIAM WENDT 














Frank T. Sabin 


Established in 1848 


OLD MASTERS 
RARE BOOKS 


Finest examples of old English and 
French Colour Prints, Mezzotints, 


etc., of the 18th Century. 
Choice Paintings by Old Masters. 


Original drawings, illuminated Man- 
uscripts, miniatures, and especially 
fine and rare books. 


172 New Bond Street 


London, W. 1. 
Only Address 














A. L. NICHOLSON 


Pictures of 
VALUE and DISTINCTION 


OLD MASTERS 


EXPERT ADVICE 





4, St. Alban’s Place, London, S. W. 1. 
(One minute from Piccadilly Circus) 
Cables: Artson, London | 














Gothic Tapestry 
in fine condition 
Size, 10 ft. 8in. x 11 ft. : 


Jin 


J.NACHEMSOHN, 


(Established 1894) 


Specialist in 


XVIth, XVIIth and XVIIIth Century WORKS OF ART 


13, OLD BOND STREET: LONDON, W. 1. 
and at COPENHAGEN & STOCKHOLM 


Telegrams: “Jacnachem.”" 


including a large selection of 


Continental China, Furniture, Pictures, Miniatures, Gold Boxes 
FINE GOTHIC AND FRENCH XVIIIth CENTURY TAPESTRIES 


PRIVATE COLLECTIONS OF MINIATURES, ENAMELS, GOLD 
BOXES, OR SINGLE SPECIMENS PURCHASED FOR CASH 
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Messrs. FREDERIK MULLER @ CO. 


(ANT. W. M. MENSING) 





beg respectfully to announce that they will sell by auction 


on Tuesday, June 17th and following days 


at their Great Rooms, 16-18 Doelenstraat, Amsterdam 
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Important Pictures and Works of Art 


forming the renowned and old 


COLLECTION GOLDSCHMIDT- PRZIBRAM 
of BRUSSELS 
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FAMOUS. TRIPTICON BY BALDUNG GRUN, SIGNED AND DATED 1507. Height of the panels, 118 centimeters 
ONE OF HIS MOST BRILLIANT WORKS, UNSURPASSED COLORS 


The sale includes also a famous double-faced masterpiece of the MASTER ef NUREMBERG of 1440. The FINEST 
SAMPLES KNOWN OF THE BEST MEDALS ¢ PISANELLO and SPERANDIO from famous collections. 
ETCHINGS by REMBRANT, whereby the Honderd Gulden-piece on JAPANESE PAPER and of fine quality. 


PICTURES OF THE SCHOOL 
of BARBIZON, whereby some first clay 
works by TROYON 
An exceedingly fine Th. ROUSSEAU 


THE RAREST SPECIMENS ¢f 
OLD VIENNA PORCELAIN, whereby the 
finest Costume Groups of the 
LOUIS XVI period 
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A MASTERPIECE by DECAMPS 
repres. TOBIE AND THE ANGEL 
in a wonderful landscape in the 
ENVIRONS OF SMYRNE 


A beautiful series of | 
BRUSSELS TAPESTRIES | 
with small figures, Ca. 1690 








ITALIAN and FRENCH 
RENAISSANCE FURNITURE 
also 
SOME OF THE LOUIS XVI PERIOD 





A GENUINE AND SUPERB RELIQUARY 
of LIMOGES ENAMEL 
XIII CENTURY 











SUPERB ITALIAN BRONZES RENAISSANCE BYOUX, ENAMELS | 
XV—XVII CENTURIES HANS HOLBEIN, THE YOUNGER in gold, etc. 


Fine sample of his smaller portraits. Diameter, 12 cent. 


ih 


ci Catalogues with 40 plates are sent to the public galleries and may be had at the auctioneers or may be consulted at the office of 
THE ART NEWS, 49W. 45th St., N.Y., or at their agents in Boston, Philadelphia, etc. Also at the Great Galleries or at the Art dealers. 
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from April 21st 
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Clipper Ship and Whaler 
538 Madison Avenue 


New York 

















Daniel Gallery 
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2 West 47th Street New York 




















The Pennsylvania Academy 
of the Fine Arts 


Broad & Cherry Streets, Philadelphia 
Oldest Art School in America 
Instruction in Painting, Sculpture 
and Illustration. Send for Circular. 


ROGER M. RITTASE, Curator 
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Announces on June 10th a very 
Important Auction Sale of 
PRIMITIVE PAINTINGS 

and GOTHIC SCULPTURE 
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Although we are not expecting any 
particularly sensational sale this spring— 
I mean in the sense that other sales 
have been sensational, the Engel-Gros 
sale, the Beurdeley or the de Ganay 
sales, for instance—a number of im- 
portant and very valuable collections are 
to be put up at auction, and the season 
promises to be extremely active, con- 
tinuous and much more brilliant than 
that of last year. The key-note of the 
year—which will form its main char- 
acteristic—is the unusual diversity of 
the collections that are to be offered for 
sale. Works of art of every variety 
will be dispersed in this general] dis- 
integration, and every sort of amateur 
will find among them a happy hunting 
ground. Greek antiquities will vie 
with Egyptian, Flemish primitive mast- 
ers with Italtan, Limoges enamels will 
be in the lists with Flemish and Dutch 
masters, modern pictures, Chinese and 
Japanese objets d’art, Oriental ceramics, 
books of every period, old prints and 
new—even hunters of rare postage 
stamps may receive satisfaction, for the 
Ferrari sale is not yet finished in spite 
of the receipts already garnered, 
amounting to 15,747,643 francs. 

The rehabilitation of the france has 
certainly been responsible for this ac- 
tivity by creating confidence among 
vendors. 

As is the case each year, the real sea- 
son of sales will begin after the Easter 
holidays, that is to say, at the beginning 
of May, and it will open with the Gonse 
sale. At little later, from May 12 to 16, 
also at the Petit Gallery, M. Henri Bau- 
doin will direct the sale of a very large 
collection of old XVIIIth century books, 
rare editions and costly bindings, beau- 
tifully illustrated modern books, and a 
selection of very fine XVIIIth century 
prints, in addition to some good ancient 
and modern pictures which formerly be- 
longed to that well-known amateur, the 
late M. Eugéne Renevey—all objects 
likelv to create keen competition among 
purchasers, and the sale is therefore ex- 
pected to be a great success. 


The great sale of the year, however, 
the one at which the most sensational 
prices will probably be realized, will be 
the sale of the celebrated de Ridder Gal- 
erie which will take place at the Galerie 
Petit right at the beginning of June. 
Exclusively composed of pictures of the 
Flemish and Dutch school of the 
XVIIth century, it is said to contain 
nothing but absolutely first-class works. 
I have not yet been able to see the cata- 
logue, but according to all that I have 
heard from those who have already 
seen the collection, it must be a very 
imposing group of pictures for which 
it would be worth while undertaking any 
journey. The greatest masters of the 
Dutch school are to be found in this 
collection represented by important ex- 
amples. To-day I shall content myselt 
with merely giving a complete list of 
them which has been furnished to me by 
M. Féral: Backer, Beyeren, Bol, Brek- 
elenkam, Bronwer, Coques, Cuyp, Van 
Dyck, Flinck, Van Goyen, Franz Hals, 
Hobbema, Des Hooch, Ralf, Keyser, 
Maés, Metsu, Van de Neer, A. and J. 
Van Ostade, Potter, Rembrandt, Ru- 
bens, J. and S. Ruisdaél, Steen, Teniers, 
TerBorch, Wynants. iSmply to enumer- 
ate them suffices to give an idea of the 
importance of this group of pictures. 
The sale will be directed by Me. Lair- 
Dubreuil, president of the Chamber of 
Auctioneers, assisted by M. Henri 
Gervex, the celebrated painter, member 
of the Institut, and M. Jules Féral, the 
well-known expert. 

The second sale of the Desmaziéres 
collection, composed of Chinese porce- 
lains and monochromes, will also take 
place in May. The first, held last 
month, realized the sum of 369,455 
francs. 

On May 19 at the Galerie Petit, Me. 
Lair-Dubreuil assisted by MM. Pape, 
Duchesne, Duplan and Damidot, ex- 
perts, will sell by auction the Dhainaut 
collection, which contains some fine pic- 
tures of the Barbizon school and of 
other masters of the XI Xth century, and 
some very important Sévres porcelains. 

A little later—in the early part of 
May, to be exact—-and once more at the 


Galerie Petit, Me, Lair-Dubreuil, assist- 
ed by M. Henri Baudoin, will put up 
for sale the very interesting Noél col- 
lection consisting of ancient and modern 
pictures, especially noteworthy among 
which are some very beautiful Flemish 
and Italian primitives. This collection 
also contains some fine Barye bronzes 
which are more and more sought after. 

At the beginning of June, immediately 
after the sale of the de Ridder Gallery, 
Me. Lair-Dubreuil and M. Féral will 


sell in the same auction rooms (Galerie 
Petit) the collection of the Marquise 
d’Aoust, in which are to be found some 
beautiful examples of old masters of 
the Flemish school. Several other fine 
collections are to be dispersed during 
the month of June at the rue de Séze, 
but the exact dates have not yet been 
fixed. One that should be mentioned 
particularly is the remarkable Durig- 
hello collection of Greek and Egyptian 
antiquities, the sale of which is being 
organized by Mm. Henri Baudoin and 
Arthur Sambon, Others of note are the 
interesting collection of Limoges enam- 
els of M. Rosenberg, the very fine li- 
brary of the late M. Arthur Meyer, 
former director of the Gaulois (which 
contains some very rare specimens of 
ancient as well as modern books), and 
finally, at the Louvre, the sale of the 
famous jewels of Madame Thiers will 
take place at the end of the season, 
which will without a doubt fetch the 
highest prices that have ever been bid at 
a public sale. In a later article I hope 
to give further details with regard to 
these sales, —H. S. C. 


GLASGOW 

The forty-fourth annual exhibition of 
the Royal Scottish Society of Painters 
in Water Color was held in the Mc- 
Lellan Galleries. The majority of the 
works were by members. Of the seven 
honorary members only two were rep- 
resented. Princess Louise, Duchess of 
Argyle, sent two portraits, and Sir H. 
Hughes-Stanton, president of the older 
sister society in London, was _ repre- 
sented by a broadly painted landscape 
of Le Puy, France. Four landscapes 
were placed under the laurel wreath 
which marked the space devoted to the 
late president of the society, E. A. 
Walton. 

James Patterson, the new president, 
was represented by picturesque subjects 
of Edinburgh and by a_ beautifully 
painted interior. Edwin Alexander’s 
contribution was two landscapes and 
two animal studies, Japanesy in effect. 
Other works were by Archibald Kay, 
James Cadenhead, Mabel Dawson, P. 
A. Hay, Stewart Orr and Constance 
Walton, the sister of E. A. Walton. 


The flower pictures of Catherine 
Cameron, the Whithorn scenes of 
Agnes Raeburn, and the drawings of 


the doorways of Chartres Cathedral of 
Elizabeth G. Molyneux were all notable. 
Nora Neilson Gray contributed four ex- 
amples of her work, the most arresting 
of which, “Bird-haunted,” is a charm- 
ing decorative fantasy. 


LONDON 


The present chaotic state of affairs 
in China is having its effect on the im- 
portation of Chinese works of art. On 
the one hand, specimens which under 


other and more stable political condi- 
tions, would probably never have left 
the Celestial Empire at all, are finding 
their way to Europe; on the other, trea- 
sures of priceless value and extreme 
antiquity are reaching this country so 
mutilated (the head of a statue, for in- 
stance, will arrive, sawn from its body), 
as to make the connoiseur tear his hair 
impotently at the sacrilege. Messrs. 
Bluett are singularly fortunate in hav- 
ing been able to acquire of late a num- 
ber of perfect and untouched specimens 
of early Chinese art of a type very rare- 
ly to be seen out of its own country, 
and their present exhibition at 48 Davies 
St. is in consequence acting as a magnet 
to all who are specializing in old 
Chinese pottery and porcelain. 

The prices on view range from the 
Han to the Ming period and include 
many that can well claim to be unique. 
To the T’arg period belong a set of 
twelve clay figures representing the 
signs of the zodiac. Each is depicted 
standing and draped (age has largely 
obliterated detail but the form is one 
of great grace and distinction) and each 
has the animal head belonging to its 
order. In the same case and proper to 
the same era (206 B. C.-220 A. D.) is 
a horse’s head in glazed pottery, curi- 
ously suggestive in vigor and style of 
the famous Elgin Marbles in the Brit- 
ish Museum, and demonstrating the 
fact that early art, whether it belongs 
to Greece, China, or Honolulu, has in it 
that element of the universal which 
counts for resemblance in each. Quite 
unusual is a square-sided, hollow slab 
of pottery, finely incised with virile 
animal forms, and originally used as 
the support to one side of a vault or 
tomb in Honan. The open ends must 
have fitted into corresponding wedges 
in the horizontal bricks, the whole be- 
ing eventually concealed beneath a 
mound of earth, which, happily for pos- 
terity, has had the effect of preserving 
the delicate ornament with which the 
slabs and bricks were decorated. Apart 
from the pottery exhibits there are sev- 
eral items of great interest, notably a 
small, gem-like koro in bronze, which 
in its passage down the ages (its date 
is probably somewhere about the year 
260 A. D.), has acquired a bright green 
patina, the color of a fine turquoise. 
Traces of gilt, emphasizing the delicacy 
of the raised decoration, serve to en- 
hance the jewel-like effect, and to ac- 
centuate the beauty of its simple form. 
A Ming figure of a priest carved in 
ivory, but tinted by time to a warm 
brown that at first suggests a highly 
polished wood carving, is another feat- 
ure in a most attractive whole. 

Epstein who, I learn, is of American 
origin (I had credited Poland with 
having the honor of his production), is 
debarred, it appears, from exhibiting in 
Wembley’s Sculpture hall, so that his 
particular school of sculpture is to be 





represented by Frank Dobson, who will 

















ce AnnouncEMENT 


R. NATHANIEL M. VOSE wishes to announce 

that the partnership doing business under the 
firm name of R. C. & N. M. Vose and “ Vose Gallery” 
has been dissolved. Mr. N. M. Vose will continue in 
business in Boston, associated with the Casson Gal- 
lery of Messrs. Irving & Casson—A. H. Davenport 
Co., Copley Square——575 Boylston St., Boston and in 
Providence, Rhode Island at 35 Angell Street, where 
he will be pleased to meet and serve his patrons. 
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be liberally seen both in bronzes and 
Stone carvings. As a tribute to his 
modernity, the works are to be shown 
in the 1924 period rooms for which 
Lord Gerald Wellestey is responsible 
Another type of carving, which, though 
as old as the hills, is greatly influenc- 
ing the Modernist in our midst, namely 
that of the African native, is also to be 
well represented and Sierra Leone has 
already sent over a large consignment 
of native “devils” in soapstone, myster- 
ious spirits of evil, that in their time 
have no doubt received their blood sac- 
rifices and wine libations. Credited 
with bringing ill luck to any private 
owner, they seldom reach the foreig: 
countries in any numbers but are more 
usually kept in their own land in the 
guardianship of the civic or religious 
authorities. They will be exhibited in 
the Sierra Leone section. 

Sir Charles Holmes, who has been 
elected, in company with David Muir- 
head, an Associate of the Royal Society 
of Painters in Water Colors, has sem 


to its spring exhibition a characteristic | 


drawing of “The Eden, near Pen- 
dragon,” very beautiful in line and pure 
in color. The show reaches a very high 
level of excellence, the president, Sir 
H. Hughes Stanton, contributing some 
striking drawings carried out during a 
tour in Japan, of which he has brought 
back some remarkably effective sketches, 
distinguished by a depth and richness 
seldom achieved in this medium. 

The exploits of Dr. Rosenbach at the 
sale of the Britwell Court books at 
Sotheby‘s have provided the great topic 
af conversation for the week. The ex- 
tent to which this energetic bidder swept 
the board may perhaps best be gathered 
from the fact that out of a total of 
some £78,000 for the five days’ auction 
as much as £63,000 went down to the 
account of our American friend. His 
complete sangfroid and extreme quiet- 
ness of manner contrast effectively with 
the comparative excitability of the con- 
tinental bidders, who watch with some- 
thing approaching despair the way in 
which, in order to avoid a protracted 
struggle, the Doctor advances bids by 
leaps and bounds. The agony instead 
of being long drawn out, is exceedingly 
concentrated. The private owners of 
rare books are looking forwad to re- 
ceiving attention from this insatiable 
bibliophile, now that the sale proper is 
concluded, for it is reported that he is 
prepared to spend up to £400,000 in all 
and that he will ransack London’s col- 
lections, small and big, to secure the 
rare prizes that he covets. 

Charles Sims is showing his disap- 
proval of the modern woman’s clothes 
by depicting the Misses Reckitt in silken 
draperies, rather than formal dresses, in 
his portrait which is to be exhibited at 
the forthcoming Royal Academy. It is 
a favorite method with this portraitist. 
The sitters are painted bareheaded 
against a background of sky, a style 
which, it will be remembered, he ex- 
ploited with great effectiveness in his 
picture of Lady Rocksavage. His por- 
trait of King George shows the mon- 
arch rather as a man than a royalty, and 
to emphasize this point of view, Sims 
has painted him with his crown and em- 
blems reposing on a pillow beside him. 

—L. G.-S. 





BERLIN 


Colored etchings and water colors by 
the English caricaturist Thomas Row- 
landson (1756-1827) are at the Hugo 
Perls Gallery in Berlin. The show, 


comprising more than 100 items, gives 
a rare opportunity to study the sarcastic 
and witty products of this caricaturist. 

At Flechtheim’s contemporary French 
art and pictures by Otto von Watjen 
are on show. The latter is a very cul- 
tured artist, in his style and taste akin 
to the French artists. Especially at- 
tractive are portraits of women and 
girls. Among the French works is one 
by Picasso of 1922, a characteristic 
work of his latest style. A very dash- 
ing out-door picture is by Matisse, a 
view of the sea with figures in the fore- 
ground. A landscape is by Maurice 
Utrillo. | Viaminck’s landscapes and 
Braque’s still lifes are also shown. 

A review of Kokoschka’s graphic art 
is given at the Goldschmidt-Waller- 
stein Gallery together with some of his 
latest canvases, water colors and draw- 
ings. Doubtless he is one of the intens- 
est psychological interpreters in the line 
of portraiture. 

At the Lutz Gallery a young artist, 
Franz Domscheit, exhibits landscapes 
and peasant pictures. Sanguines by A. 
Grunenberg, defining in light and graci- 
ous lines the dancer Karsavina in dif- 
ferent attitudes and movements, are ex- 
hibited at the same place. 

A new man is exhibited in the Eu- 
phorion Gallery. Bernhard Kretzsch- 
mar was born in Dresden. He has been 
traveling all over the world, unfettered 
and untrammeled, following his incli- 
nations. Views of town and country 
ate given with a sincere touch and a 
fine sense of the essential. 

Woodblocks by Lyonel Feininger, 
ranging from 1918 to 1924, are on show 
at the Corvinus Gallery. The pointed 
cubes of which these prints are com- 


posed are perfectly balanced and full 


a, Ti, 


of harmony. 


CHICAGO 


About twenty paintings by John 
Singer Sargent are on view at the Art 
| Institute. This group, brought from the 
Grand Central Galleries, New York, in- 
c'udes many loaned by Boston and East- 
ern owners, Among the works shown 
are the portraits of Mrs. J. J. White, 
Mrs. Augustus Hemenway, Ada Rehan, 
Robert Louis Stevenson, Joseph Jeffer- 
lson, Mrs. Charles E. Inches and Kath- 
irine Pratt. The painting of the “Sim- 
pion” is lent by Mrs. Sears, that of 
“Lake O’Hara” by the Fogg Museum, 
“Reconnoitering” by Mr. Sargent him- 
self, “Street in Venice” by Mrs. Stan- 
ford White, “Cypress and Pines” by the 
Copley Galleries, Boston, “Mussel Gath- 
erers” by Mrs. Carroll 3eckwith, 
“Moorish Courtyard” by James H 
Clarke, “Confession” by Desmond Fitz 
gerald, and “Venetian Bead Stringers” 
by the Albright Art Gallery. From the 


Art Institute’s own collection are the 
portraits of Mrs. Swinton and of Mrs. 
Gifford Dyer, and a _ painting “The 


Fountain.” A gallery of water colors 
loaned by the Brooklyn Institute of Fine 
Arts completes the show. 
will remain on view until June 1. 

The department of decorative arts of 
the Art Institute has been lent a col- 


remain on view until summer. 

Mrs. Arthur Meeker has presented a 
portrait of Eastman Johnson by him- 
self to the new portrait gallery of art 
ists at the Institute. 

Robert Allerton has given two pieces 
of sculpture, Rodin’s “Adam” and a 
caryatid to the sculpture department. 

The Print and Drawing Club devoted 
to the print room collections has recent- 
ly been given thirteen block prints by 
Desmond Chutem, thirty block prints by 
Eric Gill, water-color drawings by David 
Wilkie, Muirhead Bone and Francis 
Wheatley, and a portrait of John Flax- 
man by himself. Other gifts to the 
print room included etchings by Frank 
W. Benson, the gift of the artist, and 
lihographs by J. W. Thornley, the gift 
of the Durand-Ruel Galleries. 

Countess Korzybski (Myra Edgerly), 
is here until June painting miniatures. 
Her exhibition of portraits on ivory 
was opened with a tea and a reception 
at the Anderson Galleries April 14. 

Miss Rosa Griffith, a painter of flow- 
er pieces as decorative convases in color, 
exhibited a score of paintings at the 
Devoe & Raynolds Gallery, just opened. 

Miss Josephine Kern, a graduate of 
the sculpture school of the Art Insti- 
tute, executed the model for the life- 
size fountain figure in bronze unveiled 
at the Chicago Athletic Club. The 
bronze basin and its figure are a me- 
morial erected by Fred Shephard to the 
memory of his father, Edward S. Shep- 
hard. 

The Arche Club, the oldest art study 
class of women in Chicago, organized 
in 1888, has presented a handsome edi- 
tion of reproductions of the drawings 
in the Albertina collection in Vienna 
to the Ryerson library at the Art Insti- 
tute. The gift consists of four port- 
folios richly bound containing the 160 
plates or facsimiles of the drawings. 
The gift bears the inscription “Given 
in memory of Mrs. Florence Bennett 
Adams, its Founder. The Arche Club 
1924.” 

Professor Julius Tomaseth, custodian 
of the Albertina Museum at Vienna, 
lectured at the Art Institute April 10 
under the auspices of the Print and 
Drawing Club. Professor Tomaseth 
and several friends are touring the 
United States visiting collections of 
prints in museums. 

The Oriental art department of the 
Art Institute, installed in the new Hut- 
chinson Terrace addition galleries has 
a loan collection of thirty-six Oriental 
book bindings from Kirkor Minassian. 
By degrees the industrial arts of the 
Orient are building a background for 
the new school of the arts and industries 
in process of erection. On the historic 
art side, within the month, eight Cam- 
bodian pieces of sculpture were pur- 
chased from the Nickerson Fund and 
Russell Tyson added to his loans a Ko. 
rean teapot and Samuel Marx tw 
T’ang pottery horses’ heads. A society 
called the Friends of China, of which 
Mr. Tyson is a leading member, is in- 
terested in adding to the Oriental col- 
lections. 

The Chicago Society of Painters and 
Sculptors, Lorado Taft president, re- 
cently sent out an exhibition on tour to 
Springfield, Decatur and Taylorville. 
The Decatur Art Institute purchased 
“The Sentinel,” by Frank V. Dudley; 
the high school bought “The Creek in 
Spring,” by Charles W. Dahlgreen; the 
Junior Art league bought “The Dutch 
Garden,” by Marie Blanke, and the Art 
Study Class of Dacatur, “On the Sum- 
mit,” by Charles W. Dahlgreen. At 
Taylorville the public schools purchased 
“Kentucky Hills,” by Spelman, and the 
Woman’s club took “Byways in Venice,” 
by Allen St. John. The Springfield Art 
association is making up its mind as to 
which one of a group of paintings un- 
der consideration to purchase. A num- 
| ber of etchings were sold. 

Fabens Kelley, curator of Oriental 
art, is conducting a series of weekly 
lectures on “The Art of the Far East” 
which is well attended and calculated 
ta strengthen the Oriental department. 

—Lena May McCauley. 
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| LOS ANGELES 

Prizes awarded at the Fifth Annual) 
Painters and Sculptors’ exhibition, now 
at Los Angeles Museum, were as fol- 
lows: The Mr. and Mrs. William Pres-! 
ton Harrison prize of $100 for the best 
work of art went to Benjamin C. Brown} 
for “Yosemite—The Witchery of Win- 
ter”; the Mrs. Henry E. Huntington! 
prize of $100 for the best work of art 
by an artist who had never received a 
prize in an exhibition at the Museum,| 
to Fremont Ellis for “When Evening! 
Comes”; the Woman’s Club prize of| 
$100 for the best figure to Luvena Bu- 
chanan Vysekal for “Little Cloak] 
Model,” and an honorable mention in 
sculpture to “Mrs. Maria Verdugo” by 
\ndrew Bjurman. The jury of awards 
consisted of Robert Vonnoh, Hanson} 
| Puthuff, John Rich, Jack Wilkinson 
; Smith and Edouard A. Vysekal, paint- 
ers, and Casper Gruenfeld, sculptor. 

Sixteen of the eighteen pictures which 
| will consitute Los Angeles’ quota in 
ithe coming exhibition “Selected Work 
iby Western Painters” in May were 
|chosen from this exhibition by the jury 
of selection mentioned in a former let- 
jter, under the chairmanship of Director 
| Bryan of the Museum. The favored 
jartists are Franz Bischoff, Alson Clark, 
Helena Dunlap, Clyde Forsythe, John 
Frost, Edgar Keller, Jean Mannheim, 
Hanson Puthuff, John Rich, Jack Smith, 
Joseph Sacks, Edouard Vysekal, Luvena 
Buchanan Vysekal, Karl Yens and Wil- 
liam Wendt. The ways of juries and| 
prizes are notoriously bewildering but 
the irony of giving the first prize to a 
picture not included in the canvases se- 
lected as the best of the collection, is 
only topped by awarding, in a show in- 
tended for newcomers and those whom 
lack of space has excluded from former | 
exhibitions, the first prize to the most 
conservative and the eldest of our es- 
tablished painters. This in spite of the 
fact that the pury was elected by vote 
of the exhibiting artists. 

The purchase of Harriet Frishmuth’s 
“The Vine,” a bronze, was announced 
last week by the Allied Architects’ As-| 
sociation of Los Angeles. It is now on| 
view in Los Angeles Museum. Accord- 
ing to Myron Hunt, a member of the} 
association’s board of directors, the 
statue may become the property of the} 
city if it is approved by the public. 

Major plans for the new public li- 
brary have been approved by the Mu-| 
nicipal Art Commission which is now| 
locking over the drawings for sculpture | 





and other details. The building is to 
cost $1,500,000. 
Aaron Kilpatrick is holding a one- 


man show at the Biltmore Salon, offer- 
ing thirty canvases. California sunlight 
is shown in many pictures, but instead | 
of merely dazzling the eyes it assists 
them to find their way. 

Arthur Merton Hazard is showing 
portraits and landscapes at the Ebell 
Club. Although a member of several 
Boston art clubs and for three years 
principal of the Boston School of Paint- 
ing, Mr. Hazard is now a resident of 
Montecito and a member of the Cali- 
fornia Art Club. 

Maurice Braun’s twenty canvases, on 
view at Cannell and Chaffin’s Galleries. 
include landscapes of New England 
and California. 

Winifred Rieber is showing a group 
of portraits at the art gallery of the 
University of California, Southern 
Branch, under the auspices of the 
Friends of the University of California 
at Los Angeles. The latter is a group 
of alumni of the college who are in- 
formallly pledging themselves to pro- 
mote the art interests of the university. 

—Elizabeth Bingham. 


CLEVELAND 


Miss Louise Maloney sails May 3 for 
Italy, where she will join the art colony 
in the little Sabine mountain town of 
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MINNEAPOLIS 


One of the most important print ex- 
hibitions of the year has been opened 
at the Institute of Arts. It consists of 
fifty items from the Daniel V. Casey 
collection of etchings by Lepére, to 
which have been added fifty more from 
the Institute collection and two from 
Mrs. Charles S. Pillsbury. The exhibi- 
tion offers a rare opportunity to study 
Lepére’s work at its very best. Mr. 
Casey’s collection is a by-word for per- 
fection among Chicago collectors. He 
has selected only early impressions and 
possesses a long list of Lepére scarc- 


| ities. 


So imposing is the exhibition that the 


| Institute has arranged the work in two 


groups, which will be shown for three 
weeks each. In the first group are two 
original blocks, various proofs from a 
three-color woodblock, a water color, a 
pen drawing, examples of the splendid 
Paris scenes and other prints Rem- 
brandtesque in their vigor and dramatic 
lighting. Lepére was of course a con- 
temporary of the impressionistic paint- 
ers. He adopted many of their views, 
studied light in black and white and 
etched in taches, just as the painters 
spotted in their color. But his simple 


and straightforward love for the life 
he drew lifts his work above “schools.” 
He is indeed one of the modern old 
masters. 


The Institute has recently opened the 
French room which was closed for al- 
terations several weeks ago. A _ long 
list of new accessions build up the his- 
torical aspect of French style, empha- 
sizing the transition between the various 
pronounced periods. The largest and 
| most striking addition is an oak carved 
and gilded mirror frame which came 
from the Galerie des Glaces, Hotel 
Conti, Versailles. It dates from the be- 
ginning of the Regency. An _ ebony 
writing table, a small beautifully inlaid 
desk, signed by Oeben, and a Regency 
chimney piece in rose marble are among 
the other objects. 

Etchings and drypoints by George 
Resler of St. Paul are on exhibition at 
the Beard Galleries through April. Mr. 

esler has established a reputation for 
work of fine spirit based on sound tech- 
nique which is thoroughly justified by 
the fifty prints composing the exhibit. 


SALT LAKE CITY 

Sixty-seven paintings are shown in 
the twenty-second annual exhibition of 
the Utah Art Institute in the State 
Capitol. Nine of these are to be purchas- 
ed for the Alice art collection, owned by 
the state, including ‘Steam Shovel,” a 
| New York City scene in water color by 
Waldo Midgley; “Winter Sunset, Wa- 
satch Mountains,” an’ oil painting by 
Lee Greene Richards; “The Harbor, 
San Francisco,” a water color by Joseph 








Agricola, which she joined last year. 
Miss Maloney, 


rice Sterne, whose attention was called 
to the excellence of their work when he 
conducted a class in portraiture at the 
league two years ago. All three accept- 
ed and joined Mr. 
Rome. 
her work, both oils and sketches in 
black and white, at the Gage Gallery. 
Reminiscences of Italy, France and 
3elgium are delightfully recorded in 
the colorful foreign water colors which 
Jean Jacques Haffner of Harvard, win- 
ner of the grand prix de Rome, is 
showing at the Gage Gallery. 
tecture and atmosphere are both ad- 


York pictures. 
The annual exhibition of Cleveland 
Artists and Craftsmen will open at the 


Museum Monday evening, May 5. 


dles Galleries are Sully’s “Mrs. 

gault,” lovely in coloring, and 

with the Teacups” by Drouais. 
—Jessie C. Glasier. 


MONTEREY, CAL. 


Paintings by Nellie Augusta Knopf 
were shown for a week at the Hage- 
meyer Studio. Landscapes of California, 


Mari-| 


“Lady 








formerly secretary and| B. F. 
a member of the board of directors ot| water color by Herman Palmer; “Wash 
the Art Students’ League, was one of} Day,” a water color by Mary Teadale; 
three girls given scholarships by Mau-| “A Cloudy Day,” a water color by Law- 





Archi-| 


mirably rendered in the group of New| 


Among the exhibits shown at the Rid- 


A. Everett; “Springtime,” an oil, by 
Larson; “Red Roofs, Algiers,” a 


rence Squires; “A Girl’s Head,” a pastel 
by Myra Sawyer, and “Quietude,” an 
oil by A. B. Wright. 

Mayor Kirkendall of Ogden designat- 


Sterne’s class in| ed the week ending April 20 as Ogden 
Miss Maloney showed some of| Art Week. The action was taken at the 


| request of the Ogden Art Society. Ten 
| sub-committees were appointed to ar- 
range for an exhibition, speakers at 
churches, schools and clubs, window dis- 
| plays and _ publicity. 

| Springville has long been noted for 
its art activities. It holds a big exhibi- 


|tion each year. In the present show 
jare 150 pictures, including works by 
| Frederick Frieseke and John F. Carl- 


Many of the best-known Utah art- 
are among the exhibitors. Cali- 
fornia sent forty-five pictures. 
Fred L. W. Bennett. 
POTTSVILLE, PA. 

A traveling exhibit is being sent on 
a circuit of Pennsylvania towns by the 
Fellowship of the Pennsylvania Acad- 
emy in Philadelphia. Artists represent- 
ed include Violet Oakley, Hugh H. 
Breckenridge, Herbert Pullinger, Edith 


Emerson, Ross E. Braught, Morris Hall 
Pancoast, Mildred B. Miller, Carl 


son. 
ists 
| 





Colorado and the Grand Cafion were 
included. 


Lawless, Laura D. S. Ladd and George 
W. Sotter. 
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INDIANAPOLIS 


Mary Chilton Gray, of the younger 
group of Indianapolis artists, is turning 
to tapestry painting as a specialty. In 
her show at the Pettis Gallery, the last 
two weeks in April, she exhibits three 
large tapestry designs, painted in oils 
on linen crash, with a charm of imagi- 
nation and of highly artistic decorative 
quality. Several examples of portrait- 
ure, flower painting and still life are 
comprised in the eighteen canvases. 

The Girls’ Glee Club of the Technical 
High School, having made $500 from 
two presentations of an opera, last 
spring, decided to give to the school a 
portrait in oils of the founder and first 
principal, Milo H. Stuart. Simon P. 
3aus has just finished the picture, which 
will be displayed in the Lieber Gallery 
until its unveiling at the school on May 
22. The portrait is life size, nearly full 
length. 

Miss Sarah St. John, who is 
pleting her collegiate training in De- 
pauw University will, on July 1, suc- 
ceed Miss Anna Turrell, who resigned 
as librarian of the John Herron Art In- 
stitute. 

Work in various mediums by ad- 
vanced students t the Herron Art 
School, forms an interesting display in 
the club room of the Indiana Artists’ 
Club in the D. A. R. building. Those 
represented are Clement Trucksess, R. 
L. Selfridge, Hugh M. Poe, Virginia 
True, Gladys Arbuckle, Wallace Stovey 
Lawrence Flammang, Mary Po‘k, Frank 


com- 


Stratton, Loreen Wingert and Paul 
Stockdale. 
Mrs. George Ball, of Muncie, has 


lent to the Art Institute a bronze by 
Paul Manship, representing Diana with 
her hound. 

Myra Reynolds Richards was _ repre- 


sented with a group of her sculpture 
during Art Week, which opened April 
21, at Washington, Ind. Miss May E 


Robinson, a former honor student in 
the Herron School, is at the head of 
public school art there and a leader in 
the art ictivities of the town. 

Lucille E. Morehouse. 


MACON, GA. 
The Macon Art Association’s seventh 
annual 
consisted of oils from the Macbeth Gal- 


exhibition, lasting twelve days, 


leries, and book plates by the late George 
W. Eve, from the American Book Plate 


Society of Kansas City. There were 
daily talks on art, a special day for 
children, a students’ day for Macon’s 


two colleges, Wesleyan Female College 
and Mercer University, and one free 
day. Popularity votes were pretty even- 
ly divided among George M. Breustle. 
Paul King, Maurice Braun, Robert 
Henri, Henry W. Ranger, Elliott Daing- 
erfield, Willard L. Metcalf and J. F. 
Murphy, with Breustle’s “Early Morn- 
ing” in the lead. 

Each year the Association buys a pic 
ture, but the selection for this year is 
not yet decided. The purchases for the 
last three years have been “Early Moon” 
by Ben Foster, “Topsfield Green” by 
Chauncey F. Ryder, and the portrait of 
Harry Stilwell Edwards, the writer, by 
Nicholas R. Brewer. 

Space for an Art Gallery is included 
in the plan for a new $500,000 Audi- 
torium soon to be built in Macon; until 
its completion the permanent collection 
of the Art Association is loaned to the 
Public Library. E. M. W. 


CINCINNATI 


exhibition of 


In the twenty-sixth 
painting and sculpture by the Cincinnati 
Art Club at Traxel’s Gallery many sales 
were recorded. “Souvenir of Bergen, 
Norway” by H. H. Wessel was a beau- 


tiful wharf scene. Among the other 
striking works were Stephan  Alke’s 
‘Brown Ridge,” William Wiessler’s 


“Peonies,” a head of a man by John 
Weis, two nudes by Jacob Kunz, “Fon- 
tainebleau” by Frank Myers, two land- 
scapes by Martin Fischer, “Gloucester 
Fishing Boat” by John Rettig, “Fine 
Morning” by E. T. Potthast, “Before 
Dusk” by Wilbur Adams and E. T. 
Hurley’s “Beechwoods.” 

Among others whose works caused 
favor .ble comment were Matt Daly, Mar- 
tin Dumler, Richard Busebaum, Lon M. 
Edwards, William McPeak, William 
McD nald and John G. Reilly. Ernest 
Bruce Haswell was the only sculptor in 


the exhibit. He showed a medallion 
relief of his daughter. 

Ty hundred drawings from _ the 
sketc!) book of Robert Blum have been 
hung «t the Museum. 


| mon, 





BOSTON 


N. M. Vose, formerly of the firm of 
R. C. & N. M. Vose, 398 Boylston St., 
has become associated with the Casson 
Galleries, and together with Sidney W. 
Woodward of the Casson management 
is preparing an exhibition of modern 
American masters, to be opened on April 
28, and including paintings by George 
Inness, Bruce Crane, John J. Enneking, 
Frank Duveneck, J. Francis Murphy, 
Thomas Moran, Ralph Blakelock and 
Paul Daugherty. 

The Vose business will be carried on 
directly by R. C. Vose, and within a 
short time will be installed in spacious 
new galleries in Copley Square, two 
doors from the Casson Galleries. Mean- 
while the important exhibition of mod- 
ern Dutch masters continues at the 
R. C. Vose Gallery. 

Through the generosity of Dr. Den- 
man W. Roos the Museum of Fine Arts 
has acquired a number of pieces of 
Cambodian sculpture of great import- 
ance. These include a bronze figure of 
a dancing nymph of Indra’s heavens. 
and architectural fragments containing 
figures of dancers and the heads of 
horses, the heads of Buddha and Deva 
X1IVth century to the XVth. Alfred 
Stieglitz has presented to the Museum 
twenty-live of his photographic prints, 
executed between 1892 and 1923. 

Lester G. Hornby is holding his first 
exhibition as a member of the Guild of 
Boston Arts at the Guild, where he has 
a wide selection of his prints and draw- 
ings on view. 

Wood-block prints by Tod Linden 
muth are at Goodspeed’s print rooms. 
Some of this artist’s marines, with their 
economy of line and tone, attain to a 
very high plane. Also on view are re- 
productions of drawings by old masters. 

Frank Butler, a British water colorist, 
is holding his first American exhibition 
at the Grace Horne Gallery. 

The Jewelers’ Guild of the Society of 
Arts and Crafts is holding a_ special 
competitive exhibition of the work of 
its members. 

Twenty-seven water colors and por- 
traits in pastel by Rosina Emmet Sher- 
wood are at the Doll & Richards Gal- 
lery, April 23 to May 6. Half of the 
pictures have been lent by their pur- 


chasers. Ernest C. Sherburne. 
HOBOKEN 
A loan exhibition at the Public Li- 


brary Building, Hoboken, includes many 


fine paintings, the work of American 
artists almost exclusively. City Li- 
brarian Thomas F. Hatfield says the 


collection is the peer of any now on dis- 


play anywhere in New Jersey. Among 
the artists represented are J. Alden 
Weir, Emil Carlsen, Paul King, W. 


Granville Smith, G. Glenn Newell, Fred- 
erick J. Waugh, John F. Folinsbee, 
Henry B. Snell, Robert H. Nisbet, Al- 
bert L. Groll, Carleton Wiggins, Ernest 
Lawson, Walter McEwen, William 
Ritschel, George H. Bogert, Paul Corn- 
oyer, James M. Hart, Clara T. McChes- 
ney, Charles Schreyvogel, Irving Couse, 
Charles P. Gruppe, Franklin De Haven, 
Arthur Parton, Louis Moller, Joseph 
H. Boston, William R. Leigh, F. M. De 
Hass, George H. McCord, F. D. Millet, 
Julian Rix, E. W. Redfield, George B. 
Bruestle, John F. Carlson, John Ward 
Dunsmore, Henry R. Poore, Reynolds 
Beal, Harry A. Vincent, Guy Wiggins, 
Thomas B. Craig, Gladys Wiles, Guy 


Wiggins, Gustav Wiegand, Leopold 
Matzal, Frank W. Loven, F. Edwin 
Church, Henry Glintenkamp, Harry 
Roseland, George W. Precht, Karl 


Hartmann and Kleehaas. 


PITTSBURGH 

On April 25 etchings and paintings by 
Mary Cassatt were put on exhibition at 
the Gillespie Gallery. Paintings by Jo- 
hanna K. W. Hailman were placed on 
view at the same time. 

The spring exhibition of the Cordova 
Club was held in the Beaux Arts Gal- 
leries from April 14 to April 24. The 
exhibitors are the members of the club, 
who are some of the best known women 
painters in town. Those exhibiting 
were Sarah B. Beatty, Eleanor S. Black, 
Anna B. Craig, Mabel K. Day, Lillian 
G. Henius, Margherita C. Langer, Ra- 
chel P. McClelland, Frances V. McCom- 
Elizabeth B. Robb. Helen C. 
Whitmer and Sarah C. Wilson. 

At the Wunderly Gallery Otto Kuhler 
shows paintings in oil and water color. 
He depicts mainly industrial subjects. 
He was born in Dusseldorf in 1894 and 
started life as a mechanical engineer 
and locomotive designer. 

In the same gallery is a small group 
of oil paintings by C. J. S. Miller of 
Franklin, Pa. The majority of the sub- 
jects are French 


NEWARK 


The Newark Museum is showing a 
group of forty paintings and a dozen 
sculptures chosen from the recent ex- 
hibition of the Society of Independent 
Artists in New York City. The works 
of art were selected by Arthur F. Egner, 
chairman of the executive committee of 
the Newark Museum. It is planned to 
have two talks during the exhibition by 
leading authorities on American art. 
One of the lecturers will be Walter 
Pach, 

Included in the exhibition are such 
strong and well-known painters as Rob- 
ert Henri and George Bellows, both 
members of the National Academy, the 
former represented by his “Portrait of 
a Woman,” an example of his earlier 
period, the latter by “Mattinicus” a live- 
ly impression of an island off the coast 


of Maine. John Sloan, president of the 
Independent Artists, and one of the 
strongest and most characteristically 


American artists of our day, shows a 
colorful impression of a Pueblo Indian 
dance ceremony, entitled “Dance, Co- 
chiti.” William Glackens is represented 
by an impressionistic study; Glenn Cole- 
man, by one of his intimate views of 
New York City, and Julia Kelly, by one 
of her charming and naive landscapes 
Other painters whose work is shown 
are Agnes Richmond, Winthrop Turney, 
Paul Bartlett, Randall Davey, Jack But- 
ler Yeats, Samuel Halpert, Tod Lind- 
enmuth, Alfred H. Maurer, A. S. Bay- 
linson, Morris Kantor, Carl Sprinchorn, 
Marguerite Zorach, John Pandick, Ern- 
est Fiene, Bernard Gussow and Theresa 
Bernstein. 

The sculpture makes a distinguished 
group. Arthur Lee, recent winner of 
the Pennsylvania Academy’s gold medal 
for sculpture, shows a finely modeled 
figure of a “Baby.” Gertrude Van- 
derbilt Whitney is represented by a 
“Nun’s Head” in black marble, a _ re- 
fined and delicate piece of work. War- 
ren Wheelock’s “Madonna,” cirved in 
wood, and Trygve Hammer’s marble 
“Portrait of a Woman” are probably 
the two finest pieces in the show. Both 
are distinguished pieces of work, the 
one quite modern, almost Byzantine in 
its enlongated forms, the other cool, 
restrained, and powerful. Alice Morgan 
Wright’s terra cotta “Faith” is a strik- 
ing work. Last year the Newark Mu- 
suem bought her “Lady Macbeth,” a 
small bronze, rather more modern in 
manner than the piece she is now show- 
ing. Another sculptor whose work is 
owned by the Newark Museum, Antonio 
Salemme, shows two pieces in this ex- 
hibition. One, a group entitled “Lov- 
ers,” shows the sculptural possibilities 
of pewter, the other is a finely realized 
portrait in bronze, entitled “Old Scotch 
Woman.” Alexander Archipenko shows 
a “Torso” and a “Figure,” both in 
bronze. 








DENVER 

The Denver Art Museum announces 
in a circular just issued the thirtieth 
annual exhibition, to be held during the 
months of June, July, August and Sep- 
tember in the Public Library. This plan 
for a four-months’ exhibit during the 
tourist season was tried for the first 
time last year and found to be exceed- 
ingly popular, both among visitors and 
artists. Denver’s situation as a tourist 
city gives opportunity for a widely di- 
versified audience, an opportunity pos- 
sessed by few cities of this size. 

The exhibition will be opened to the 
public Saturday, May 31, and closed 
Monday, September 29. Original works 
in painting, sculpture and drawing, 
which have not been shown at any pre- 
vious annual exhibition of the Denver 
Art Museum are eligible. The jury of 
selection is as follows: Dean Babcock, 
Clara Sorensen Dieman, Robert A. Gra- 
ham, Anne Gregory and Estelle Stinch- 
field. The hanging committee is com- 
posed of Carl Bieler, Lee Miller, Charles 
Ramus. ; 

Five Denver painters have been in- 
vited to exhibit at the exhibition of se- 
lected works by Western painters, to be 
held under the auspices of the Western 
Association of Art Museum Directors 
in the gallery of fine arts, Los Angeles 
Museum of History, Science and Art, 
Los Angeles, May 3 to June 2. The 
Denver artists are Anne Gregory, Miss 
Ritter, Elizabeth Spalding, Robert Alex- 
ander Graham, John Thompson and AI- 
bert Byron Olson. 

Paintings and etchings by Daniel 
Garber, Jonas Lie and Frederick J. 
Waugh are shown at the public library. 

The Denver Art Museum obtained 
for one month a collection of Gothic 
and Renaissance wood sculptures. Al- 
though it comprises only nine pieces, the 
exhibit is representative of the golden 
age of wood carving during the fifteenth 
century, and includes Flemish, French 
and Spanish sculptures. 


PORTLAND, ME. 


The spring exhibition at the Sweat 





Memorial Art Museum includes Marion} 
Boyd Allen’s portrait of the late Gov-| 
ernor Curtis Guild, and works by Charles 
H. Richert, Mary Ayer, Frank B. Moul- 
ton, Dorothy S. Emmons, Susan Ricker | 
Knox, Alice Worthington Ball. John} 
Calvin Stevens, Sydney Chase, Charles 
P. Gruppe and Joseph B. Kahill. This} 





show will continue until May 4. 


WILLIAM MACBETH, Inc. 


Spring Exhibition of 


Thirty American Paintings 


Opening April 29th 


15 East 57th Street 


Phone: Plaza 7256 





For the first time the sculptor mem- 
bers of the Artists’ Guild are exhibiting 
their combined works exclusive of the 
painter members. Caroline Risque 
shows a number of fountain designs. 
A subtile sense of humor is shown in! 
her “Variations on Old Themes,” quick 
sketches and caricatures on the serious 
titles overworked by amateurs. Nancy 
Coonsman Hahn contributes a_ variety 
of works. “The Frog Girls” are splen- 
didly modeled and speak their message 


New York City 











clearly. “Maidenhood,” a bronze head, 
is another important work. Victor 
Holm’s “Etude” is one of the best 


things in his group. His exhibit covers 
his work during the past ten years and 
includes a number of designs for pub- 
lic monuments. His character interpre- 
tations of “Jeremiah” and “Job” demon- 
strate Mr. Holm’s power to handle dif- 
ficult construction. Robert Bringhurst’s 


memorial tablet to William Marion 
Reedy, which is to be placed perma- 
nently in the St. Louis Public Library, 


Early Chinese Art 


IMPORTANT EXAMPLES OF 


Old Chinese Porcelain 
Early Chinese Sculptures and Pettery 
Rare Persian Faience 


IN THE GALLERIES OF 


Parish-W atson §§ Co." 
560 Fifth Avenue New York 





is one of this sculptor’s entries into the 








present show. His bronze study of the 
personification of springtime energy 
and fresh life is strong yet tender, 
Joseph Horchert’s “Rebellious,” an In- 
dian and pony, have fiery action, where- 
as “Sweethearts” and “The Roaring 
Lion” have a deeper, more profound 
power. Most important of Adele Schul- 
enburg’s works is her fountain design 
of a mother and child. For the first 
time in St. Louis, Sheila Burlingame 
exhibits some of her efforts at model- 
ing. Mrs. Burlingame’s handsome ba- 
tiks form the greater portion of the 
background for the sculpture exhibit. 
Paintings by Maurice Braun and Wil- 
liam R. Leigh are at the Shortridge 








J. BLOCKX FILS 
Oil and Water Colors 


“The finest in the world — 
Standard of the colormen” 


Sole Agents 
Victor Claessens Belgian 


CANVAS 


in widths from 17 inches to 13 feet 6 inches, 
lengths to 43 yards in one piece. 


Imported and Domestic Artist's 
MATERIALS 


Schneider & Co., Inc. 








2102 Broadway at 73rd Street, New York 














Galleries, April 15 to May 5. 

The Taos show at the Kocian Gal- 
leries includes three examples each 
from the brushes of Oscar Berninghaus, 
Walter Ufer, Birger Sandzén, J. 
Sharp, Julius Rolshoven and E. Irving 
Couse, a Robert Henri portrait of a 
gypsy, two characteristic Nordfeldts, a 
moonlight by Bert Phillips and two 
paintings each by Randall Davey and 
John Sloan. The absence of Blumen- 
schein’s work is noticed. 

Nancy Coonsman  Hahn’s _ portrait 
bust of the late William Marion Reedy 
is receiving much praise in Chicago 
from his many admirers. The bust will 
soon be placed permanently in the City 
Art Museum. —Frances M. Batty. 


TOLEDO 
In the seventh annual spring exhibit 
of the Toledo Federation of Art So- 
cieties at the Museum the works of the 
older painters, says the Times, “show a 
very while the 
canvases by the younger or more youth- 
ful painters of this city show lack of 
diligent study of anatomical knowledge 

necessary to figure work.” 


decided improvement ; 


Three landscapes and a self-portrait 











by Karl Kappes are among the out- 
standing works. Kate B. Lamb shows 
“At York Beach, Maine.” Grace 
Rhoades Dean's “Evening” is a well- 
painted pastoral. Notable pictures are 
contributed by Josephine Ormond (Calder, 
J. E. Dean, Henry E. Bryan, Caroline 
Morgan, Fred J. Folger, John F. Swal- 
ley, E. H. Kahn, Marie Osthaus Grif- 
fith, George S. Elwell, Henry L. Dos- 
cher, Claire Murphy, Robert Nye, Isaac 
Rader, Ellen Sinclair, Lulu M. Snell, 
E. W. Spring, W. H. Thiele, Clara T. 
Ward, David J. Wildermuth, Frank Sot- 
tek, B. D. Woodruff and S. H. Buer. 

Water colors are shown by Louis U. 
Bruyere, George Jensen, Lulu M. Snell, 
Hilda Seyfang Snyder and Alice Camp- 
bell, pencil, charcoal and pastel draw- 
ings by Karl Kappes, Claire Murphy, 
Paul Perlmutter and Prosper M. Sig- 
rist, Ruskin B. Stone and John F. 
Swalley. 

An extensive display of local etch- 
ings, drypoints and block prints is on 
view including many worthy of con- 
siderable praise. This is probably the 
largest as well as the best exhibit of this 
kind ever shown at the Museum by 
Toledo artists. Twenty-five prints are 
shown by Margaretta Blair, Catherine 
Bollman, Grace Rhoades Dean, J. E. 
Dean, Tabea Hoffman, Ruth Kamper, 
Bonnie Lemm, Marian D. Maxwell and 
Florence Rosenheimer. 





Picture, Studio and 
Gallery Lighting 


The Frink Engineering De- 
partment makes a _ special 
study of lighting pictures— 


individually or in groups. Its 
services are at your disposal. 


I. P. FRINK, Inc. 


24th St. and 10th Ave., New York 
Branches in Principal Cities 









Kennedy & Co. 


Important Exhibition 
Recent Water Colors 


Frank W. er 


and Rare Trial Proofs 
of his 
Etchings and Dry Points 












693 Fifth Ave., New York 





LAZA ART AUCTION 


EDWARD P. O'REILLY, Auctioneer 
5, 7and 9 East 59th Street New York 


JUST OFF FIFTH AVENUE 
de ol df as woke te cade 
We solicit the dispersal of col- 
lections or individual art works 
from owners and estates anywhere. 
New York is the ART CENTRE 
OF THE WORLD and our facili- 

ties are unsurpassed. 

If you are in the market for art or 
artistic furnishings we invite you 
to call at our galleries or send your 
name for our catalogues. 








We give special attention 
to APPRAISALS for 
owners and - estates 
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BALTIMORE 


An exhibition of graphic arts opened | 
at the Baltimore Museum of Art 
April 3, and will remain on 
through Sunday, May 4. One gallery 
is devoted to examples of printing from 
a number of Baltimore firms. A series 


of twelve charts has been lent by the 
division of graphic arts of the National 
Museum. These show the development 
of early woodcuts, Japanese prints, the 
American school of wood engraving, 
line engraving, mezzotinting etching, 
aquantinting, lithography, photogravure, 
screen processes, paper and book mak- 
ing, type making and book binding. 
The group of etchings by Baltimore 
artists includes two examples each by 
Rosalie M. Carey, John Doyle, R. C. 
Duvall, W. M. Gieske, Eric Haupt, 
Margaret M. Law, John McGrath, E. 
P. Metour, Howard Sill and Paul 
Roche. The Brooklyn Society of Etch- 
ers has sent works by Anne Goldthwaite, 


on 
view 


Ernest Haskell, A. W. Heintzelman, 
Eugene Higgins, William Auerbach- 
Levy. Frederick Reynolds, Ernest D. 


Roth and Will Simmons. 
__In the main gallery there are original 
illustrations that have been assembled 


by the American Federation of Arts 
and by the Society of Illustrators. These 
include drawings in pen-and-ink by 
Charles Dana Gibson, Alice Barber 


Stephens, F. Walter Taylor, Clement 
Coll, Henry Pitz and C. B. Falls; litho- 
graphs by George Bellows, Joseph Pen- 


nell and Herbert Pullinger; brilliant 
work in color by Thornton Oakley, 
Guernsey Moore, H. C. Wyeth, Ethel 


Betts Bains and Thelma Grosvenor, and 
more delicate drawings in color by Jes- 
sie Willcox Smith, Elizabeth Shippen 
Green Elliott, Dean Cornwell and others. 

An innovation for Baltimore is the 
course of evening demonstrations in 
the graphic arts. On three successive 
Thursdays at 8 P. M. beginning April 
10, a prominent artist etched a plate 
and printed it before the audience. The; 
first of this series was carried out by 
William Auerbach-Levy. On April 17 
Frederick Reynolds showed the pro- 


cesses of mazzotint and drp-point and 
Will Simmons concluded the course by 
demonstrating the making of an aqua- 
tint. 

At the Peabody Gallery is an exhibi- 
tion of ten pieces of sculpture by Gae- 
tano Cecere. The composition which 
dominates the exhibition is the “Foun- 


tain Figure,” a triton seated upon a dol- 
phin and holding aloft a sea serpent. 
Other striking pieces are the ‘Head of 


Prosperpine” and “Kneeling Girl.” 
After ten years and nine months of 
designing and casting the statue of 


Robert Morris by Bartlett, which is to 
be placed in Philadelphia, has been com- 
pleted at a Baltimore foundry. Ten 
years ago the commission for the statue 
was given to Richard Brooks by the 
city of Philadelphia, and upon the death 
of Brooks the commission was trans- 
ferred to Bartlett. The casting work 
alone took about nine months to com- 
plete. The statue is nine feet six 
inches tall, and is of bronze. 


—L. C. E. 





WASHINGTON 

Venable’s Gallery has on view water 
colors and oils by Lucien Powell, pic- 
tures by Cameron Burnside, a Wyant 
and landscapes by H. A. Streeter. 

Recent work by Howard Chandler 
Christy will be shown at the Corcoran 
Gallery soon, including his portraits of 
Mr. Harding and President Coolidge 
and Mrs. Coolidge. 

A number of monotypes by Parke C 
Dougherty have been sold as have sev- 
eral pastels by Arthur Spear, on exhibi- 
tion at the Corcoran. 

Bror Kronstrand, Swedish portrait 
painter, has painted a number of mem- 
bers of the diplomatic corps and persons 
in official circles, among them the Italian 


Ambassador. 

Last week there opened in the Gen- 
eral Federation headquarters of the 
Anthony League an exhibition of oils 
and water colors by Mrs. F. C. Esta- 
brook. . 


Among the Washington Handicrafters 
to show especially good work at the Art 


Center is Marion Lane, who displays 
book bindings. A carved and _ gilded 
wooden screen is by Robert LeFevre. 


The ship pictures of Paul Farnham are 
creating much interest. 

A copy of the portrait of Thomas 
Jefferson that is in the White House 
has been painted by Franklin B. Clark 
and-is to be sold for the benefit of the 
Monticello fund and hung in the house. 

A Colonial room, taken bodily from 
the old Bliss house in Springfield, Mass., 
dating back to 1750, to form the first 
unit of a real colonial house, has been 
given to the Smithsonian Institution by 
Mrs. Gertrude D. Ritter, of Washing- 
ton. —Helen Wright. 





PORTLAND, ORE. 


Modernist art is being shown at the 
Portland Museum and the local papers 
are busy discussing it. “The Muse,” 
bronze head by Constantin Brancusi, 
is declared to resemble an Easter egg 
more than it does the subject it is sup- 
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PHILADELPHIA 


Two important exhibitions open to- 
morrow, the annual exhibition of oi 
paintings at the Art Club and the show 
of the “31,” the Philadelphia group of 
Independents. 

Alex Miller, lecturer on sculpture at 
Cambridge University, addressed the T- 
Square Club on sculpture and architec- 
ture April 22. The club is holding an 
exhibition of paintings by Austin 
Purves. 

The University Museum of the Uni- 
versity of Pennsylvania has placed on 
view a new acquisition, the superb 
Chinese carved wooden statue of Kwan 
Yin dating from the Xth century. 

The Pennsylvania Academy of the 
Fine Arts purchased “Agatha” by John 
Carroll for the permanent collection. 
This is the only Lambert purchase an- 
nounced this year from the 119th an- 
nual. 

The Pennsylvania Museum’s loan ex- 
hibition of Chippendale furniture con- 
tinues through this month in Memorial 





Hall, Fairmount Park. 
During the annual exhibition of oil 
sketches held by the Sketch Club two 


marines by D. Owen Stephens, a land- 
scape by J. Frank Copeland, “The Log 
Cabin” by Elizabeth F. Washington, 
and sketches by M. S. Richter and 
George Lear were sold. 

On April 22 the Fellowship of the 
Pennsylvania Academy of the Fine Arts 
gave a reception in honor of M. and 
Mme. Paul Albert Besnard, both of 
whom delivered addresses. 

The Print Club announces a private 
view May 5 of the exhibition of Living 
American Etchers in their gallery. 
Their current exhibit contains the etch- 
ings of “The Little Masters.” 

—Edward Longstreth. 





BU FFALO 
Recent paintings by Claire Shuttle- 
worth and Grace Romney Beals are 


shown by the Buffalo Society of Artists. 
Both artists use water color as well as 
oil. Miss Shuttleworth shows the larger 
number of works, almost 100. Among 
her pictures are “Niagara,” “A French 
Barnyard,” and a number of portraits 
among her numerous paintings. Miss 
Beals’ pictures include “Blossoms,” “A 
Mountain Home” and “Moonlight.” 














| NEW YORK EXHIBITION CALENDAR 

















Scott & Fowles 


ART 
GALLERIES 


667 Fifth Avenue 


Between 52d and 53d Streets 











NEW YORK 








Jacques Seligmann 
& Fils 


57 Rue St. Dominique 
(Ancien Palais Sagan) 


PARIS 


Jacques Seligmann & Co. 
INC. 
705 Fifth Avenue 
NEW YORK 














posed to represent. A picture by Pi- 
casso is among the other exhibits. 


10 East 46th St.—Etch-| 
Roland Clark and 
April; early 

lithographs, | 


Ackermann Galleries, 
ings by S. Tushingham, 
Norman Wilkinson, through 
American aquatint views and 
through May. 

Ainslie Galleries, 677 Fifth Ave Water colors 
by Eva Stannard and paintings by Frederick | 
C, Freder, to April 30; paintings by Leo 
Sarkadi, May 1-15. 

Allied Artists of America, 215 West 57th St. 
11th annual exhibition, to May 4. 

Anderson Galleries, Park Ave. and 
Third international exhibition 
under the auspices of the Br 
of Etchers, to May 3; drawings 
lamp shades by Laura Trevitte 


59th St. 
of etchings | 
Oklyn Society | 
adapted to 
Horne, to 





May 3. } 


Ave.—Water 


and drawings by 


Arlington Galleries, 274 Madison 
colors by Herbert Tschudy 
Frank Mura, to May 3. 

Art Center, 65-67 East 56th 
exhibition of advertising art by the Art Di- 
rectors’ Club, to April 30; photographs by 

Pictorial Photographers of America and 

of Ira W. Martin, to May 6, ex- 
hibition of contemporary commercial print 
ing by the American Institute of Graphic 
Arts, to May 10. 

Art Patrons of America (direction 
Albert Sterner, 705 Fifth Ave. 
panels by Victor White, to May 5. 

Babcock Galleries, 19 East 49th St.—Paintings 


St.—Third annual 


the 
the work 


of Mrs. 
Decorative 


by the Cosmopolitans, to May 6. 
George Gray Barnard’s Cloisters, 454 Fort 
Washington Ave.—Open daily except Mon- 


ay 
Brooklyn Museum—Exhibition of paintings re- 


cently acquired; American handicraft; water 
eclors by Tissot of the life of Christ. 

D. B. Butler & Co., 116 East 57th St.—Etch 
ings by contemporary English and French 
artists, to May 3. 

Daniel Gallery, 600 Madison Ave.—Paintings 
by Preston Dickinson. 

Dudensing Galleries, 45 West 44th St.—Paint- 
ings by Victor Charreton, to May 3. 

Durand-Ruel Galleries, 12 East 57th St.— 
Paintings and pastels by Mary Cassatt, be- 


ginning May 1. 


Duveen Galleries, 720 Fifth Ave.—Loan exhi- 


bition of early Italian paintings, for the 
benefit of the Fifth Avenue Hospital, to 
May 3. 

Ehrich Galleries, 707 Fifth Ave.—Paintings 
and furniture of the Pilgrim century and 
early Colonial period, arranged by Mrs. 
Ehrich, to May 1; panel portraits in the 
manner of the XVth century by Renée 
André, May 3-17. 


25 West 45th St.—Paintings 
and drawings by old and modern masters; 
sculpture by Jo Davidson. 

Ferargil Galleries, 607 Fifth Ave.—Sculpture 
by Anna Coleman Ladd, to May 1. 

Grand Central Galleries, 6th floor, Grand Cen- 
tral Terminal—Sculpture by Dr. R. Tait 
McKenzie, to May 10. 

Grand Central Palace, 46th 
Ave.—French Exposition, J 

Greenwich Village Theater, Christopher St. 
and 7th Ave.—Paintings and sculpture by 
Elizabeth Olds and Emile Siebern. 

Holt Gallery, 630 Lexington Ave.—Opening 
exhibition of paintings and bronzes, to May 


1. 

Kennedy Galleries, 693 Fifth Ave.—Old_ sport- 
ing prints; etchings by Peter Marcus, 
through April; etchings by Louis Orr and 
portraits by Walter Tittle, beginning May 1. 

Keppel Galleries, 4 East 39th St.—Etchings 
and drawings by Albert Besnard. 

Kingore Galleries, 668 Fifth Ave.—Monotypes 


Fearon Galleries, 


St. and Lexington 
to May 3. 








by Petrella, paintings on glass by Lady Cole 


brooke, and sculpture by Auguste Guenot 
Knoedler Galleries, 556 Fifth Ave.—Memoriz al | 
exhibition of ,the work of Robert Lee Mac 
Cameron and landscapes and marines by 
Charles Malville Dewey. to May 3. 
Kraushaar Galleries, 680 Fifth Ave Paintings 


by George Luks, to April 2 nonotypes by 
A. Walkowitz, to April 26 

John Levy Galleries, 559 Fifth Ave.—Paintings 
by European and American masters. 

Lewis & Simons, 612 Fifth Ave Old masters 
and art objects. 

Macbeth Galleries, 15 East 57th St.—Paintings 
of the Canadian Rockies by Belmore Browne 


and paintings of the Orient by 
man, to April 28; 


Hovsep Push- 


spring exhibition of thirty 


American p aintings, beginning April 29. 
merereee Museum, Central Park at 82nd 
St.—Historic al exhibition of etchings; West- 


ern embroideries. 


Milch Galleries, 108 West 57th St Paintings 


from Tahiti and California by William Rit- 
schel, to May 3, 
Montross Galleries, 550 Fifth Ave.—Paintings 


and drawings by Bryson Burroughs to May 

3. 

J. B. Neumann’s Print Room, 

—Etchines by John Marin, to May 10. 

N. Y. Public Library. Fifth Ave. and 42nd St. 
—Etchings and lithographs by Steinlen, to 
April 30; landscape prints; drypoints by 
Raffaeli, to April 30. 

N. Y. Public Library. 
Ave.—Drawings 


19 East 57th St. 


96th St. and Lexington 
and water colors by Wanda 


Gag and William Gropper, to May i. 

The Pen and Brush, 16 East 10th St.—Ex- 
hibition by members, to May 2. 

Pratt Institute, Ryerson St. Brooklyn—8th 
annual exhibition of the Brooklyn Society 
of Artists, to May Fs 

Ralston Galleries, 4 East 46th St.—Early Eng- 


lish portraits and 
Rehn Galleries, 693 
Robert Newman, 
Reinhardt Galleries, 
and Fifth 


Barbizon paintings. 

Fifth Ave.—Paintings by 
to May 5. 
Hecksher 
Ave.—Paintings 


St. 
Rol- 


Bldg., 57th 
by Julius 


shoven and drawings by Max Liebermann, 
to May 7. 
Roberston-Deschamps Gallery, 415 Madison 


Ave.—Exhibition of one-priced pictures at 
$150, to May 3. 
Salmagundi Club, 47 Fifth Ave.—Summer ex- 
hibition, May 4 to Sept. 15. 
School of Design and Liberal Arts, 212 West 
59th St.—Religious paintings by Oronzo 


Gasparo; water colors from Giotto’s frescoes 
at Assisi by Irene Weir. 


Schwartz Galleries, 517 Madison Ave.—Modern 
paintings and etchings. 

Scott & Fowles Galleries, 667 Fifth Ave.— 
Sculptures by Epstein. 

Jacques Seligmann & Co., 705 Fifth Ave.— 


Paintings and pastels of ‘the XVIII century. 
Miss Swift, 11 East 55th St.—Portraits by 
Virginia Hargraves Wood and sculpture by 
Valeria H. Walter, to April 30. 
Arthur Tooth & Sons, 709 Fifth Ave.—Spe- 
cialists in XVIII century English, French 
and Barbizon paintings. 


Weyhe Gallery, 794 Lexington Ave.—Wood- 
cuts by F. Masereel, to May 13. 
Whitney Studio Club, 10 West 8th St.—An- 


nual exhibition by members, May 2-28. 


Wildenstein Galleries, 647 Fifth Ave.—Paint- 
ings by Rockwell Kent. 
Catherine Lorillard Wolfe Club, 802 Broad- 


way—Water colors and_ black-and-whites, 
May 16. 


Howard Young 


to 


Galleries, 634 Fifth Ave— 


Paintings of the life of Christ by H. Sid- 
dons Mowbray, to April 30; gardens and 
Venetian scenes, May 1-15. 
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AMERICAN PAINTINGS FOREIGN 
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